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PANEL PAPER ABSTRACTS
Elizabeth Anderson

Writing through grief: H.D.'s World War II novels
In London, in the early 1940s, the American writer H.D. undertook a new kind of 'work': engaging in séances with the spirits of RAF pilots killed in the Battle of Britain. Her spiritualist practice led at first to a sense of purpose, then a despairing mental breakdown and ultimately a new conviction of her vocation as a writer. 
In two interrelated novels written during or shortly after World War II, The Gift and The Sword Went Out to Sea, H.D. articulates her vision of writing as a spiritual practice that may bring hope and healing to a war-ravaged society. In these novels, H.D. draws upon a range of religious traditions, including Moravian Christianity and spiritualism, in addition to myths, historical sources and psychoanalysis, to develop her unorthodox spirituality. This paper argues that in transgressing boundaries of genre, religion, time, geography and memory, H.D.'s texts present a complex response to the destruction of war. 

Jaime Ashworth

See Under: Mythology. The Holocaust at Yad Vashem 

The Holocaust is a myth, and nowhere more so than in Israel. The purpose of this paper is to demonstrate how this is so, and to work toward a definition of myth that makes that statement more reasonable than at first sight.  

This paper will consider the presentation of the Holocaust at Yad Vashem from the perspective of Roland Barthes’s conception of mythology: the language in which one speaks. Examining the way in which the Yad Vashem memorial campus presents the Holocaust as part of a process of national awakening and justification, the paper will look at the use of architecture to simultaneously inscribe the Holocaust as a contingent event while justifying an eternal claim on the landscape it is set in. Using the work of Jonathan Boyarin, it will explore how Yad Vashem illustrates the unwillingness of Israeli society to let go of a community in space even if this is at the cost of a community in time. The focus of the paper is on the joining of architecture and exhibition content to create the powerful and moving experience that a visit to Yad Vashem constitutes. Yet at its heart lies a question: can this mythology sustain a nation or is it subtly doomed to justify continuing martyrdom?

Georgia Axiotou

Unsilencing Slavery’s Phantom in The Dilemma of a Ghost  

My paper aims to add to the conference’s theme by exploring the traumatic history of transatlantic slavery in contemporary African literature. Responding to current debates over the prevailing silence that pertains to the African side of the Atlantic on the issue, I intend to offer evidence of the contemporary African writers’ attempt to address the trauma of slavery and query the possibility of recovering its history in ways that evade its appropriation and effacement.  

My discussion will focus on Ama Ata Aidoo’s The Dilemma of a Ghost, a play in which the return of Eulalie, an Afican-American woman, to Ghana forces the local community to engage with the haunting of its phantom, namely, its shameful past that has been wrapped in silence and insists on returning. This paper will construe Aidoo’s engagement with slavery’s traumatic history as a political praxis that details the tension between the need to inscribe slavery’s memory in contemporary consciousness and the realisation that its horror fractures history, memory and representation.  

In particular, reading Aidoo’s play through Abraham and Torok’s concept of the “phantom”—understood as the transgenerational consequence of silence—I will explore the contribution of muted stories in the creation of historical trauma and assess the political dynamics of “unsilencing”. Although, as I will suggest, the play’s ending contests the possibility of recovering slavery’s trauma, the public display of the “unspoken” is invested with the potential to reconstitute its memory in the telling of the present and keep its history open-ended for next generations to perpetually revisit and quarry its lessons.  
Joseph Clarke

‘A mark of esteem that will live forever’: War-Memorials, Ideology and Emotion in Revolutionary France 

In the apparent absence of any of the war-memorials that mark twentieth-century conflicts, most historians of memory have simply assumed that the dead of earlier wars went unremembered and remained unmourned.  By uncovering the myriad places where ordinary French men and women remembered and mourned to their war-dead in 1793 and 1794, this paper challenges that assumption.  

From the unveiling of a cenotaph to the erection of a plaque in memory of a local casualty of war, the memory of the Revolution’s war-dead was stamped on the very fabric of towns and villages throughout France during the Revolution’s most radical phase, the Terror.  Sometimes, mere convenience dictated the choice of a place to commemorate, but more often these sites were carefully selected in order to replace the icons of the old order with the new imagery of the Republican régime.  And yet, whether chosen with expediency or with a more iconoclastic agenda in mind, these memorials quickly became a focal point for both civic ceremonial and collective mourning in a time of Terror.  

Few of these war-memorials survived the ending of the Terror, but however ephemeral they proved to be, their very existence in 1793 or 1794 raises important questions concerning our understanding of the links between conflict and commemoration.  In addressing these questions, this paper will also shed new light on the relationship between remembrance and a sense of place.

Cath Collins

‘Memorials and Antimemorials in post-Pinochet Chile: commemoration as denunciation’ 

After Chile’s military dictatorship handed over power in 1990, condemnation or even acknowledgement of the disappearances, torture and killing carried out by the regime were muted.  Both practical and ‘symbolic’ impunity seemed assured.  

However, at the end of the decade Chile saw a remarkable renaissance of, first, successful attempts to prosecute perpetrators and, later, efforts to reclaim and rehabilitate former torture centres and public spaces to tell the previously untold story of repression. Based on six years of detailed research into judicial processes and efforts at memorialisation, this paper takes a political science approach to identify and analyse the actors behind the recent transformation of Chile’s human rights landscape.  What are the purpose(s) of memorialisation?  When does it have a denunciatory, as well as a grieving, function for survivors?  What is the relationship between state (in)action and private activism in this arena?

Silvia Corriea

'Why Portugal forgot 'The War': politics and the ‘failure’ of memorialisation

Portugal was member of the allies’ nations – the winners. However, the victorious myth conception revealed in the wide range of public commemorative manifestations, were too far of what succeeded in Great Britain, France or even on the war defeated as is Germany, or the winners defeated as Italy. 

The deepness divergence surrounded in the country concerning its participation in the European territory conflict as well as the disastrous effects did not benefit furthermore determine the absence of a common spirit in the national memory edification, regarding its highest effort of the Patria. The conception of war memory would reveal itself quite polemic, exposed on the insufficient claim arrivals of the front soldiers, endorsed the greatest reception ceremonies lately introduced, facing hardly barriers of official determination regarding the commemorative day until the historical perpetuation of these events/monuments under a collective memory.
 
The perpetuation of memory manifestations was assumed by specialized institutions searching to exceed the national political rupture, contrasting with the European context, where the strengthening of the war memory is one of the bases of the interwar politic systems. It is imperative to focus the First World War Memory decadence, marked by the particularities of the Portuguese Identity, a phenomenon that is no longer present on the national calendar commemorations, contrasting with the other allies’ nations. We can set a definitely complex problem on the foundation of the war memory consecration in Portugal. If Portugal did not celebrate with the winners’ glory, how to justify the political refuse of personifying and feeding by the deads’ cult. Nevertheless, this is only a detail in what concerns the conception of the Portuguese First World War Memory, which is a fundamental aspect that determines the Portuguese specific evolution of the national collective identity after the conflict.

Denise Coss

Community and Commemoration: First World War Memorials of the North of England

This piece of work set out to explore whether the act of commemoration was a nationally homogeneous process or did regional and local variations linked to identity exist. Local studies regarding commemoration are thin on the ground, the most significant being Mark Connelly for London and Metropolitan Essex, and Angela Gaffney for Wales. These studies allowed me to compare and assess any regional diversity, while covering a variety of communities and schemes throughout the North enabled any intra-regional diversity to be evidenced. Research was undertaken that encompassed a variety of different commemoration schemes from across the area, large and small, secular and religious. The evidence was drawn from a range of primary sources such as war memorial committee minutes, parish records, newspapers and other related correspondence, paying particular attention to who was involved in the instigation of these schemes, how inclusive of the local community the process was, the types of schemes proffered, their cost and the subsequent fund raising that ensued. Also of interest was any evidence of intra-regional competitiveness, how this manifested itself, and whether this had a significant impact on the outcome of a project.  

In general the findings seemed to suggest there was no great national or intra-regional diversity in the approach to commemoration. However, what is apparent is that location and identifying with a community was paramount, meaning was intrinsically linked to the area in which a loved one had resided, been educated, worked or affiliated with, hence the more localised the commemoration the more relevant it was to the individual and the more support it would receive.

Ruth Frendo

The September 11 Digital Archive: Memorials and community on the Internet 

In this paper, I suggest that the Internet archive, through its virtual and self-referential nature, exemplifies the deliberate construction of both memory and community implied in Pierre Nora's concept of lieux de mémoire: designated monuments, archives and anniversaries which snatch subjective memories back from the 'deforming' drift of history, while simultaneously returning them to be memorialised. I shall focus on the work of memorialisation performed by the September 11 Digital Archive (http://911digitalarchive.org/), using contemporary anthropological ideas of improvised memorials - those spontaneous shrines, typically temporary, non-institutional and personalised, which appear on the sites of bomb damage or traffic accidents - as 'performative events in public spaces.'1 By applying this model to a virtual memorial - one, moreover, whose organised and constructed nature is transparent, despite its ostensibly democratic and participatory structure - I hope to explore the mechanisms of selection, exclusion and representation underlying the role of memorialisation in community self-definition and recovery. In conclusion, I suggest that the September 11 Digital Archive, and indeed all Internet enactments of community, be they memorial websites or discussion groups, provide alternative platforms for communal self-enactment as heterotopic sites of memorialisation. 
Margarita Georgieva

Bulgarian Post-Mortem Photography in the 1960ies    

 The paper examines two series of Bulgarian funeral and mourning procession photographs taken in 1963 and 1968 respectively in the north-western part of the country. Its aim is to explore and explain the public staging of grief and its preservation for posterity via group photographs of the living and the dead. It also analyses the aesthetics of post-mortem photography and the meaning of the repetitive usage of elements of the natural world and the landscape as a setting for public and personal grief.  

In addition, the paper seeks to determine the importance of the social status when it comes to representing a funeral procession. It proposes a brief survey of the presence and active participation of children and their role within the structure of the photographs. The paper is a result of a long field research, the long-term aim of which is to compile a history of Bulgarian post-mortem photography from its beginning (ca.1870) to its decline (ca. 1970).
Mark Godin

Tracing Bodies: Jane Urquhart’s A Map of Glass and Sacramental Geography

 

This paper will explore the intimate connections and tensions between the questions ‘Where am I?’ and ‘Who am I?’ as depicted in Jane Urquhart’s novel, A Map of Glass, and related to the theological issue of bodies and stories. The paper will trace how the novel portrays the ‘emplacement’ of human beings as an intricate web tying together people who were and people who are, people who might have been and might yet be, with strands of place and space, bodily touch and proximity, memory and imagination. Through the lens of one character telling the story of her lover, an historical geographer, to the man who found his body, Urquhart examines the complex interactions between different kinds of maps: not only those which represent the earth’s geography but also the maps of stories and bodies which chart human relationships. However, the lines between what is remembered and what is invented blur; land shapes bodies and bodies shape land, but the maps we make of the interactions between them are both constituted and fractured by our loves and our losses. In the end the titular ‘map of glass’ refers to how the maps we make provide a lens for seeing the world and a mirror for seeing ourselves, yet perhaps more important are those glorious instances when light shining on the map brings it to life, even if only for a moment. The paper will point to the possibilities created by relating this narrative map to the Christian theology of sacraments. Like the maps in Urquhart’s novel, the sacramental ‘map’ looks to the past while prodding the participant to reconstruct the world, all while marking out absence: the place and people that used to be, that are elsewhere, not here. The orientation given by sacraments does not remain fixed. Yet because of this, there remains the potential for new creation, for art, for hope, in the meeting of our bodies and our stories.
David Goldie 

Bodies in the Landscape: English Literature and the land between two world wars’ 

This paper deals with the ways in which the memory of the First World War is inscribed in English countryside literature of the 1920s and 30s.  It argues that the particular nature of WW1 literary culture (e.g. the example of Rupert Brooke and the revival of pastoral elegy) along with aspects of memorialising particular to the war (i.e. the decision not to repatriate the bodies of the dead from overseas, the overwhelming use of rural and 'garden' settings for memorials and areas of remembrance, the buying up of tracts of countryside in areas like the Lake District for the purposes of remembrance) contributed to a widespread cultural interpretation of  the post-war English landscape as a hallowed or sanctified space.  This cultural landscape featured in a range of discourses, both literary (Wilfrid Ewart’s Way of Revelation, A. G. Macdonnell’s England their England , Frances Brett Young’s Portrait of Clare), and non-literary (the political rhetoric of both Stanley Baldwin and J. Ramsay MacDonald, H. V. Morton’s travel and countryside writing, Paul Nash’s rural surrealism).  What all these discourses have in common is an inescapable sense of a landscape both valorized and haunted by those who had died in the recent war. They offer an alternative to official, militarized memorials of the war, and might, indeed, be seen more as unwitting, and sometimes unwilling exemplifications of Siegfried Sassoon’s call in ‘Aftermath’ to ‘look up and swear by the green of the spring that you’ll never forget’.
Jim Harold

The Topography of Remembrance in the 13th century Sufi poet and mystic Muhyi’ddîn-Dîn Ibn-‘Arabî’s ‘Tarjumân al-Ashwâq’.

During his stay in Mecca in 611 A.H. (1214 AD) the Sufi mystic Muhyi’ddîn- Ibn-‘Arabî brought together a selection of 61 odes (qasidas) under the title of the ’Tarjumân al-Ashwâq’ (Interpreter of Longings). Ibn-‘Arabî based the form of his odes upon the qasidas, which was a style of poem local to the Bedouin of the Arabian Peninsula that predated the Islamic period. The qasidas form was adopted and used by many early Muslim poets, such as Ibn-‘Arabî, and had at its heart a journey across a landscape in the quest of a lost ‘Beloved’.

Ibn-‘Arabî, a native of Andalusia and itinerant traveller, co-opted this poetic form for his Tarjumân and textually explored the deserts around Mecca and Medina - as he found them - as both physical spaces defined through his acute topographic detailing, and as a complex terrain that resided both in the spaces of the ‘imaginary’ and the ‘real’. His Meccan landscapes were touched by the Journeys and Stations (maqams) of the Prophet Mohamed and by the traces of God, and were focused through the quest for an absent and illusive ‘Beloved’. The poems are in truth a form of dhikr (act of remembrance) for that ‘Beloved’, who was often feminine but who might also be masculine in nature, and who acted as a symbolic embodiment of God in the world. Ibn-‘Arabî’s desert was literally littered with memorials and traces - campfires, ruins, etc. - that spoke of the passage through the physical world of the lost and illusive ‘Beloved’ (God). His odes spoke, too, of the ‘true’ significance of that absent but pervasive presence.

This paper will examine the Tarjumân al-Ashwâq and discuss the layers of imagery within the poems as traces of memory that lie between what Ibn-‘Arabî called ‘creative Imagination’ and the ‘Remembrance’ of the real.

Hilary Hiram

Inherited things: mourning and the law of succession

The law of succession regulates the manner in which property that belonged to a deceased person is distributed after death and may be seen as, on the one hand, supporting, and on the other, discouraging, a ‘pathological’ connection between mourner and deceased. Volkan’s concept of the linking object explains the structure and function of the relationship between people and inanimate things in mourning. He distinguishes keepsakes and ‘inherited items’ from linking objects  on the basis that unlike the former, linking objects are manifestations of the mourner’s introjections of the deceased and ‘jealously protected’ in a way that mere keepsakes are not. These conceptualisations may be useful in understanding certain rules of succession in terms of their social and psychological effects but, however characterised, possessions do not transmit themselves to the living but must be transmitted according to the rules of property and succession. Whereas historically the law appears in certain cases to encourage ‘pathological’ mourning by prohibiting or circumscribing bequests of certain things – particularly land and things relating to place - there are no rules which prescribe precisely the allocation of the deceased’s possessions to those who most value them, although certain rules and principles appear to be directed towards taking this into account and there appears to be consonance between these rules and public perceptions of what the law should be.  If, for example, the automatic right of a child to receive a share of his or her parent’s estate is understood as legal acknowledgment of its function in the mourning process, Volken’s theory would seem to be useful in explaining public opposition to the recent proposal that it be abolished.

Jessica Langston

Remembering to Forget in John Steffler’s The Afterlife of George Cartwright
Part of a larger project that considers Canadian fiction and poetry that excerpts and re-frames historical documents in the interest of both challenging and contributing to Canada’s national narrative, this paper will focus on Steffler’s 1992 novel, The Afterlife of George Cartwright. In this novel, the story of the colonial settler, Cartwright, is retold through a dialogue between excerpted bits of Cartwright’s journal and Steffler’s fictional account. Throughout the book, Cartwright presides as a ghost who is trapped in a version of purgatory and forced to re-read and revise the journals he kept while living in Labrador. In this act of re-considering the “real” journals, the fictional Cartwright moves through the process of confession and atonement. 

Although in the afterlife, Cartwright is struggling to remember – it is, in fact, only through accurately and honestly remembering the negative impact he had on the land and its people that Cartwright achieves absolution – in this paper, I would like to argue that the novel itself is actively working to forget. Steffler seems to suggest that through Cartwright’s confession, through his remembrance of his imperialist crimes, a sort of purification can be achieved. This novel implies that by airing the dirty laundry of imperialism, by divulging the violence and ignorance under which Canada was “found,” history can simply be erased and we can start over again. Steffler seems to be helping the present-day Canadian reader exorcise the ghost of Cartwright and the country’s imperialist inheritance, in general, in order to rid Canada’s national identity of the sense of being haunted by our past. However, as I will suggest in the last pages of this paper, remembering only to forget has troubling implications because it is the ghosts of the past that impel us to action and political responsibility in the present.
Tricia Logan

Canada and Commemoration of Indian Residential Schools 

Canada’s landscape tells stories about the history between colonizers and Aboriginal people.  One of the most damaging legacies in Canada that affects both physical and meta-physical landscapes is the legacy of Residential School schools in Canada. These schools were operated by both the Canadian government and Catholic and Protestant churches in Canada.  Through this system, these two entities, church and state, applied aggressive methods of assimilation, Christianization and civilization to generations of Aboriginal children for over 100 years.   

For the Survivors of the Residential Schools, the landscape of emotional, mental, spiritual and physical memories and traumas remains with them, every day.  Generations of Aboriginal people are still largely impacted by intergenerational trauma from Residential School.  For those who did not survive, the landscape is largely forgotten by the rest of Canada.  Many sites of former Residential Schools have large, unmarked cemeteries, still largely unacknowledged by the rest of Canada. These cemeteries hold those children who died at the schools from various causes, including disease, severe neglect, abuse and malnutrition.   

In 2008, a Truth and Reconciliation Commission will commence in Canada to address the Residential School legacy and a portion of the commission will be dedicated to commemoration. Some funding will be presented to First Nations, Métis and Inuit communities to support community commemoration projects.  This paper will discuss questions that surround these initial stages of the commemoration process, namely the question of how Canada could create commemorative projects in addition to the community projects to memorialize and educate the rest of Canada.  As well, the question lingers about how these memorials should be developed. Memorials should be created to ensure they are culturally appropriate and respectful to the children and peoples they represent. These sites represent a physical reminder of a long, traumatic history for Aboriginal people.  For Canada, they also represent a national secret and are a reminder of Canada’s role in what many term Canada’s genocide. 
Ann MacSween

Appropriating the past: Scotland’s battles commemorated

Many of Scotland’s historic battles were mobile and fought over a short period leaving few physical remains. Consequently, battlefield memorials are often the only physical reminder of these important events. They range from cairns to more elaborate structures, most of them erected a considerable time after the events which they mark. It is argued that the monuments are as much about aspects of contemporary Scottish society as commemoration of a battle and those who fell. The political climate, the aspirations of flamboyant individuals and a desire to create tourist vistas influenced the choice of the location and style of battlefield memorials.  

Using a range of examples, including The Bruce, commissioned in 1964 to mark the 650th anniversary of the battle of Bannockburn, and the Langside memorial, erected in 1888 to commemorate the 1568 Battle of Langside, this paper will highlight some of the issues which are raised in considering the value of battlefield monuments to the understanding of the events which they commemorate.
Donovan McAbee

Right-Remembering in Violent Places: the Poetry of Yusef Komunyakaa

The dreamlike landscapes of Yusef Komunyakaa’s poetry are, more often than not, soaked in violence. Whether it be the Bogalusa, Louisiana of his childhood in the racially-segregated American South, or the burning jungles of his Vietnam War experience, Komunyakaa explores how landscapes become indicted as the sites of human violence. These physical landscapes, under the urgencies of language and imagination, are revealed as spiritual landscapes as well (Blue Notes, 9). For Komunyakaa poetry participates in the acts of remembering and truth-telling (13). The Croatian theologian Miroslav Volf insists that for those who have experienced violence, the question is not simply “whether to remember” but rather, “how to remember rightly” (The End of Memory: Remembering Rightly in a Violent World, 11). To “remember rightly” opens up the possibility of healing in the face of injustice. By setting Volf’s work in conversation with Komunyakaa’s poetry, I aim to show how landscapes, despite being implicated as scenes of violence, can serve as memorials and elicit right-remembering. In this process landscapes participate in creating the possibility for healing to occur. 
Erin-Lee McGuire

Sailing home: boat-graves, migrant identities and funerary practices on the Viking Frontier


Boat-burial is a well-known feature of Viking-Age funerary ritual. The boat-graves from Scar (Sanday, Orkney) and Vatnsdalur (Patréksfjarðar, Iceland), each draw on powerful symbolism to link the deceased and their survivors to the Scandinavian homeland. Scar represents Scotland's richest Viking-Age grave excavated under modern conditions; it was a multiple burial of a surprisingly elderly woman, a young child and mature man. The boat-burial at Vatnsdalur, which held the remains of seven individuals, demonstrates a peculiar combination of religious and secular messages that make it a unique grave in the Viking world. This paper will examine these two graves in order to understand how the emigrants used funerary ritual and material culture to display, construct and define new identities in the Viking diaspora. It also considers how they adapted existing burial customs to new physical and social environments. Ultimately, it is proposed that the Norse used funerary rituals to embed memories of home within the landscape of the North Atlantic region in order to stake claims to land, status and identity.
Kate McLoughlin

Names and Numbers: Calibrating, Memorialising and Representing War

Fifty million people died as a result of the Second World War. Fourteen million died as a result of the First, including, on the first day of the Battle of the Somme, some twenty thousand British soldiers – the greatest loss ever suffered in a single day by the British Army and equivalent to all British losses in the Boer War.  In the Thirty Years’ War, seven million people died; in the French Wars of Religion, three million; in the Mongol Conquests of the thirteenth century, forty million.  Seven hundred and fifty thousand people died at the Battle of Leningrad; fifteen thousand, seven hundred and fifty at the Battle of Waterloo; seven thousand and fifty eight at the Battle of Gettysburg; ten thousand at the Battle of Flodden.


This paper will explore how such huge quantities (primarily of the slaughtered) can be calibrated, memorialised and represented.  It will contrast two modes of representation.  In the first mode, which might be called the ‘Vietnam Veterans’ Memorial Approach’, effort is directed towards accounting for every element of the event, every one of the lost.  The second mode is what might be called the ‘Unknown Warrior Approach’, in which a single individual or detail comes to stand for the many or the whole.  The argument will be that the second, or synecdochic, mode of representation has a natural affinity with the subject-matter of conflict.  The paper will deal with the offcuts of wholesale war – dead bodies and body parts, corpses and corps – as well as with names and numbers, grief and memorialising. 

Jennifer Novotny

Hallowed ground: battlefield landscapes in Western consciousness 
Throughout the modern era, war has been remembered in both written and oral history, ballads, and literature; names have been inscribed on plaques and monuments in churches, town squares, and other public spaces.  Until the mid-nineteenth century, however, battlefields themselves were merely part of the living landscape of human occupation.  After the departure of armies, sites of conflict were reclaimed, replanted, built upon, and otherwise absorbed back into common use.  During the American Civil War, however, there is a philosophical shift that reconsiders the physical topography of war in a new way.  The soil of battle becomes a sacred space, to be differentiated from other land uses.  The proposed paper will trace the development of battlefield landscapes as memorial spaces and the monuments that adorn them, charting shifting attitudes toward land, war, and remembrance.
Joel Robinson

Landscape and Forgetting 

In Les formes de l’oubli (1998), the ethnologist Marc Augé suggests that forgetting is like the erosion of land.  It is a gradual movement toward oblivion, which is not the antithesis of memory but rather its very condition – as death is often said to be the condition of life.  “Memories,” he writes “are crafted by oblivion as the outlines of the shore are created by the sea.”  In this paper, I want to explore the degree to which this analogy between erosion and forgetting is made concrete in a select number of funerary projects that ground the space of memory and mourning in an experience of the landscape (i.e., an architectural landscape) and its gradual transformations over time.  Beginning with the examination of a cemetery designed in 1991 by Enric Miralles and Carme Pinós – which was programmed, as it were, to disappear, to gradually bury itself beneath the earth and vegetation of the dried-up river valley in which it was built – I will then go on to pursue other no less remarkable examples.  In regard to such projects, I will ask (in the light of Augé’s discussion of les formes de l’oubli) why the image of erosion should be so suggestive to a monumental kind of architecture that has traditionally aspired to the aspect of immutability and permanence.
Kay Schiller

From Hitler's Airport to the Wailing Beam: the Site of the 1972 Munich Olympic Games as a Palimpsest of Memory and Forgetting  

Other than for the terrorist attack which disrupted them, the 1972 Munich Games are primarily known for the architecture, especially its centre-piece, the tent-shaped Olympic roof whose openness and transparency was meant to symbolize positive attributes of West German democracy in the 1970s. Less remembered are the complex past-political contexts that shaped this architecture (by Behnisch & Partners) as well as the accompanying design (by Otl Aicher) and garden architecture (by Günther Grzimek) on the Oberwiesenfeld, a brown-field site near the city centre. There was, first, the problem that it had provided space for the Munich’s first civilian airport – most famously receiving Daladier and Chamberlain on their way to preserve ‘peace in our time’ in 1938. The site's association with the city's high-profile role during Nazism was a memory that the creators of the Olympic venues attempted to repress at all cost. Along the same lines, they successfully transformed thousands of tons of bombing rubble into the 'Olympic mountain', a crucial part of their artificial landscape, thereby allowing for the substance from which it was made to be largely forgotten. 

Much more ambivalent was Munich's relationship to the 1936 Berlin Reichssportfeld. This served both as a positive memory and inspiration in terms of its modernity and, in opposing its awe-inspiring monumentality, as a negative foil for the creators of the 1972 venues. In the aftermath of the Games Munich was faced with the issue of finding adequate forms of remembering the Israeli victims of the terrorist attack. After decades of largely wilful negligence and forgetting, these have finally found a dignified memorial in sculptor Fritz König's Wailing Beam of 1992. Finally, the Munich Olympic site itself has arguably become a lieux de memoire of the 'old' Federal Republic before re-unification. 

In discussing a site that might well be called a 'palimpsest of memory and forgetting', our paper will highlight the difficult and complex relationship between memory, mourning and forgetting, architecture and landscape. 

Julia Shear

Memorialising Civil Strife: Athens in the Late Fifth Century B.C.      

In 404 B.C., the Peloponnesian War ended in total defeat for the Athenians, but worse was still to come: civil strife, stasis, and the overthrow of the democracy for the second time in less than ten years.  The thirty oligarchs who seized power did not remain in control for long, but their overthrow did not take place without fighting between Athenians and Athenians.  When the democracy was re-established, the Athenians had the problem of publicly honouring and commemorating the dead.  Were they the victims of civil strife or war?  Was it even possible to memorialise the overthrow of the Thirty?  According to Nicole Loraux, civil strife can not be celebrated: ‘there can be no “good victory” after a stasis in which blood was shed’ she writes in The Divided City (101).  Our evidence, however, tells a different story.  As I argue, the Athenians did memorialise those who died fighting for the democracy.  By identifying the civil strife as external war and focusing on the roles of the Spartans rather than the oligarchs, the Athenians were able to create a ‘good victory’ which was prominently displayed in the city’s topography and repeatedly remembered in the city’s rituals.  Together, these strategies continually reminded the Athenians that they had won a war rather than brought civil strife to an end. 
Jeremy Treglown

Spain’s new Law of Historical Memory: a monumental difficulty

The assumption behind most discussions of cultural memory is that remembering must be better than forgetting.  In at least one country where the issue is particularly alive today, this isn’t uncontroversial. That country is Spain, where Fascism arguably won the Second World War, at least until democracy made its belated return in 1975.  Many people there still favour what they called el pacto de olvido:  the agreement to forget. 

In October 2007, against considerable opposition – including from artists and liberal intellectuals as well as the political right - Spain’s parliament passed a Law of Historical Memory. Among other things, the legislation requires local administrations to help excavate mass graves of people killed in the civil war of 1936-39, and provides for improved access to relevant archives.  An early draft included a proposal, subsequently dropped, that every physical monument to the dictatorship should be removed. Among the problems, here, is what a democratic society should do with memorials to ideas, people or actions repugnant to the majority, but in which a sizeable minority see some merit.  One such monument is Spain’s Vallé de los Caídos (Valley of the Fallen), a vast, magnificently landscaped park in the Guadarrama mountains, incorporating a monastery, a college and an underground cathedral.  Using the labour of political prisoners, it was built on General Franco’s orders and to some extent to his own design. Its main purpose was to commemorate the ‘Nationalist’ dead, particularly the falangist (fascist) leader José Antonio Primo de Rivera, who, like Franco himself, is buried there.   

My paper will continue a story begun in an article published shortly before the new law was passed.  It will describe some of what is and isn’t being done, now, in response to the legislation, focusing on the difficulties presented by the Vallé de los Caídos.
Judith Tucker

The Lido in the Forest: Painting, Memory and Subjectivity

This paper presents a consideration of the relationship between ‘landscape’, memory and painting from a practitioner’s perspective and contributes to the aesthetic discourse about art after the trauma of the Holocaust. Painting, both as object and as process, has become a site for my investigations of loss, memory and mourning. I consider a triangular relation between three types of place and temporalities: pre-war photographs, a contemporary resort in the German forest and a new, third place between history and memory:  re-presentations of the former two through drawing and painting. I examine my recent series of works: Tense, in which I re-present lido architecture in so as to form a meaningful connection to the surrounding Thüringan forest. I think about this swimming pool architecture in the forest as bringing a domestic space outdoors and through this trope interrogate the uncanny in this landscape. I reflect upon the uncanny disposition of both the actual place and the painted place. While this series references photography, and it also emphasises the difference of painting and drawing as a materialisation of the seen, however, the crucial aspect of these works is an attempt to find forms for a fading history. I read my re-presentations of ‘landscape’ in relation to notions of ‘transposition’ and Marianne Hirsch’s considerations of ‘postmemory’, I also bring into play the implications of John Urry’s notion of the ‘tourist gaze’ and Anthony Vidler’s considerations of the ‘architectural uncanny’. Through these explorations another set of interrelations become apparent including the paradoxical and anxious associations of grief to leisure and mourning to visual pleasure. I then invite the reader/viewer to begin to consider of the different kinds of memory and forgetting that these painted places might hold and to speculate on the possibility of a reparative practice.
Dick Vigers 

"That's how it was; it couldn't have been any other way": landscape and the cultural memory of language shift in Brittany

This paper draws on fieldwork carried out in western Brittany as part of research into the cultural memory of 'dead' and 'dying' languages exploring the significance of language loss and the figure of a 'last speaker' in Cornish, Dalmatian, Ubykh and, of course, Breton. The intention was to look at the cultural memory of language loss - what (ex)changing language meant to the community and how it informed and shaped contemporary ways of thinking about the past.

 
The research explored this in terms of 'change', drawing on frameworks suggested by Assmann's subcategory of a more immediate communicative memory of limited duration (two to three generations), which comprises the daily debate about the meaning of the past and influenced by contemporaries of the events. (Assmann 1995, Kansteiner 2002) It also used  notions of the past and the 'last' especially with reference to 'the last time it was used' theorised by Bouvier (2003). From the interviews tropes of punishment, repression and humiliation emerged, sometime confused and contradictory and also suggestive of a collective script that had been shaped by a later discourse of positive re-evaluation of the language.

Locating the when of language change, in particular, was difficult since consultants seemed unable to locate it in their personal past - the process of language withdrawing from social domains and French becoming increasing dominant at home was gradual. What memory 'recorded' as change, particularly as évolution or change 'for the better', was the improvement in living conditions that had occurred in their lifetimes. Most important was the restructuring of the countryside carried out by the government in the 1950-60s to modernise agriculture since it entailed building new roads, compulsory exchanges of farm land and the removal of field boundaries.  This changed the landscape and the way people negotiated the space around them. Central to my theme is that this was a landscape that was articulated in Breton, in its toponymy, directions and descriptions but where, for example, fieldnames became irrelevant overnight as they disappeared under roads.

Now however these people inhabit an environment reoccupied by Breton as a heritage language in restaurant and bar names, brand names and token bilingualism in road signs indexes only loss. This end of speaking signals the disappearance of an aural landscape or soundscape, that potentially extends the concept of both the landscape of memory e.g. (Kuchler 1999) and the linguistic landscape (Gorter 2006).
Alana M. Vincent

L’espace Liturgique: Seder and Imaginary Landscape
L’shanah haba’ah birushalayim: the concluding words of the Passover seder project the participants forward into an imagined future in a landscape that is also, largely, imaginary (in that, historically, relatively few people at the seder table would have actually seen Jerusalem). But what sort of future, what sort of landscape, is being imagined?

The seder liturgy draws on participants’ own real memories in order to construct the shared memory of slavery and exodus, and it is this imagined memory that lays the foundation for the hope expressed in the concluding words. The meaning of ‘Jerusalem’ thus becomes fluid, determined as much by the words and actions of the liturgy, and by the reactions of the participants, as by geography or history. 


As contemporary developments, such as the establishment of the State of Israel and the increased ease of transport have made the physical Jerusalem increasingly attainable, the symbolic meaning of the concluding words has become increasingly obscured. Recent haggadot have attempted to address this difficulty in a number of ways. This paper will examine several of these attempts, seeking to show the way the idea of Jerusalem functions as a meeting point and mediator of the relationship between memory and landscape, both real and imagined.

Cynthia Wachtell 

Mourning, Memory, and Malvern Hill: Herman Melville and the Poetry of the Civil War 
 

The landscape of the Civil War is often inscribed within the contemporary poetry of the conflict.  During the four long years of fighting, Northerners and Southerners alike wrote abundant works of poetry in which they described the many battlefields on which the conflict was fought.   In these popular works of Civil War poetry, nature typically figures as an empathetic and merciful witness to man’s strife.  Such is not the case in the war poetry of Herman Melville.   

In his collection Battle-pieces and Aspects of the War (1866), published within a year of the war’s conclusion, Melville brazenly challenged the literary norms of his era concerning mourning, memory, and landscape. Although most war poetry of the Civil War describes nature in sympathy with man, Melville refused his readers this pleasant poetic fallacy.  In “The Armies of the Wilderness,” Melville boldly ventures to address topics that other Civil War writers of his day studiously avoided.  He sets forth with shocking graphicness an image of the natural landscape as destructive and indifferent to the suffering of man.  He presents wooded battlefields aflame and corpses caught afire.  He describes the decomposition of the unburied dead.    

In his poem, “Malvern Hill,” Melville imagines himself paying a springtime visit to the famous hill in Virginia which the Union had successfully defended at the end of the Seven Days’ Battles in July 1862.   In Melville’s interpretation, the towering elms on Malvern Hill, radiating vitality, stand as a harsh rebuke to the war generation that destroyed life so recklessly.  On Malvern Hill, spring brings rebirth to all living things.  Sap rises.  But the blood is forever drained from the Civil War dead. 

Later generations of writers would follow Melville’s lead and explore the more graphic and grim aspects of Civil War, yet in the immediate aftermath of the conflict, Melville’s works directly challenged the accepted poetic practices –and the public practices surrounding mourning and memory – of the period.

Daniel Whistler

A Poetics of Self-Presence: Hölderlin's discovery of a non-mournful attitude to nature

Friedrich Hölderlin has claim to be called the mournful poet par excellence. His hymns take the form of meditations on landscapes (the Rhine, the Elba, Greece) in which the poet mourns his separation from the natural world and the consequent disenchantment this brings (e.g. the fleeing of the Gods). Heidegger’s repeated revisiting of Hölderlin’s poetry are premised precisely on this aspect of his work: the unheimlich relation of the poet to nature (and to Being which the term ‘nature’ conceals). Indeed, Hölderlin’s prose poem Hyperion can even be said to have invented the category of ‘anticipatory mourning’ – mourning for a separation from nature that is still to come!

In this paper, however, I intend to locate an opposed attitude in the poems that Hölderlin wrote after being declared insane (in 1801). Drawing on the work of Paola-Ludovika Coriando, I contend that in these poems, which are nearly all descriptions of natural processes (especially the seasons), Hölderlin finally manages to capture the simplicity and self-presence of the very landscapes he is describing. This late poetry is a return to nature and a revocation of his previously mournful attitude.

Jenny Winnett

Monumental life-cycles: Australian landscapes of disaster memorialisation

Archaeological approaches to historical memorials often focus on symbolism and inscription, on what they tell us about gender, identity and social status. Whilst this approach provides us with a wealth of vital information it also fixes the memorial in time and thus puts a use-by-date on the 'usefulness' of the memorial. Memorials to disaster are living spaces that are experienced daily and are fluid in significance.  

This paper explores the changing roles of historical disaster memorials using a framework that draws from the concept of the 'monumental life-cycle', a model usually applied in the analysis of ancient megalithic and monumental structures. The paper will suggest that memorials act and are acted upon in the creation of their meanings. These meanings are often related to the position of the memorial within wider physical and mental landscapes. Memorials are both individual monuments in their own right, as well as part of wider landscapes incorporating many elements. 

The two case studies are The Obelisk at Port Macquarie, NSW, built in the late 1870's and the Dunbar/Catherine Adamson shipwreck memorial grave in Camperdown cemetery Newtown, NSW, constructed in the 1850's.  

The Obelisk in Port Macquarie is located on the highly visible and readily recognisable geographic feature called Nobby's Head. The functions of the Obelisk therefore extend into contemporary notions of place and heritage through its use in publication and documents referring to the natural and cultural beauty of the Port Macquarie region. The Dunbar/Catherine Adamson memorial is part of a wider landscape of commemoration that includes additional memorials and monuments within Camperdown cemetery, as well as those associated with the Dunbar wreck site at South Head. These case studies demonstrate the connections between landscape, memory and materiality and how these connections are maintained, broken and re-created. 

Kate Woodthorpe

Control, boundaries and remains: the relationship between the deceased and the grave plot in the contemporary cemetery landscape 

In the cemetery landscape, what are the connections between what is in the ground and what takes place above the ground? This is an important question that has been hinted at in recent research on the cemetery landscape (see Francis et al, 2005), yet to date the relationship between the bodies of the deceased, the memorials at ground level and the passing of time has yet to be explicitly and analytically considered. 

Using research from an ethnography at the City of London Cemetery and Crematorium in Newham, East London, this paper considers whether there is indeed any connection between above and below ground in the cemetery, and why this might be. In so doing it explores the boundaries (metaphorical, symbolic and material) of both the decomposing bodies and the grave plots, and suggests that control is one of reasons that grave boundaries and memorialising around/on the plot are so important. This need for control above ground, this paper will suggest, can be understood as related to the complete lack of control over what is happening below ground. 

Elizabeth Wright

‘A scene from the past’: Virginia Woolf and Dramatised Memory

In written recollections of her past Virginia Woolf organises events into theatrical scenes that she witnesses as an observer watching the action from a darkened auditorium.  ‘I can reach a state where I seem to be watching things happen as if I were there’ she claims in her memoir paper ‘Reminiscences’ and goes on to admit that: ‘Scene making is my natural way of marking the past’. 

Drawing on the work of performance theorists, Richard Schechner, Bruce Wilshire and Erving Goffman I will explore why Woolf ‘stages’ her memories rather than ‘reliving’ them. Why, instead of re-experiencing her past in the first person, she places herself in the audience from which she observes the scene and herself as character within it. Woolf’s theatricalisation of memory is linked to the periods of mourning which punctuated her childhood and adolescence. The deaths of her parents, brother and half sister, her alleged sexual abuse at the hands of her half-brothers and bouts of insanity complicated her relationship with the past and it is likely that this dramatisation process was a method of dealing with unhappy, painful and disturbing events. 

However, the process that initially developed out of a need to mourn past events eventually became crucial to Woolf’s creative process, such that this ability to recreate the past in her mind as a series of animated ‘sight[s]… mixed with sound’ (‘Reminiscences’) formed the basis of many of her novels. This compartmentalisation of the past, and of present and future, into dramatic scenes helped Woolf to make the transition between her sentient reality and her written fiction. This paper will examine Woolf’s dramatic imagination and her process of dealing with memories through aesthetic projects.

Amy Wygant

Ghosts in R.D. Laing’s Glasgow 
 

Probably Scotland’s most important public intellectual of the twentieth century, the psychiatrist and psychoanalyst R.D. Laing left his native Glasgow in 1956 to train at the Tavistock, and would never reside in Glasgow again. However, twenty years later, in 1976, Laing’s impressions of Glasgow were recorded as one of a series of films of ‘European cities viewed by their native sons’ made for television by the Canadian producer John McGreevey. Laing’s unpublished manuscript notes for the filming exist in the Laing Archive of Glasgow University Library, Department of Special Collections. This paper would read this text, which is explicitly entitled ‘a personal memoir’, as a document of mourning on two levels: firstly, as an elegy for Laing’s own loss of place and for the complicated structure within which he attempts to think this through. Remarkably, in a text meant for the mass market, he begins with a properly Lacanian evocation of the real of the urban landscape: all-determining, but approachable only asymptotically. Secondly, I would place an accent in this text on the dead-not-dead status of Laing’s own father, a status revealed by hesitations and hiccups in the manuscript hand. Glasgow is a ‘ghost town’ (his own words) for Laing, in both of these senses. A companion volume was produced for the ‘Cities’ series, and the talk would be illustrated with images from it. 

