Transnational East Asian Cinema Since 1997 — A Oreay Symposium and

International Videoconference

Saturday 06" December 2008, University of Southampton, UK

Conference Report

Following our successful proposal fereen for an award to host a postgraduate-
organised event, the one-day symposium and inten@tvideoconference on ‘Transnational
East Asian Cinema Since 1997’ took place at thevérsity of Southampton on Saturday"06
December 2008. Sponsored Sy een as part of it50" anniversary, the event was organised
by Richard Donne, Daniel Hickin and Aramchan Le®frthe University of Southampton, in
association with Goldsmiths University of Londondatine University of Hong Kong. In
addition to the award we received fr@reen, the Department of Film at the University of
Southampton agreed to provide us with additionatlfing and doubled our original budget.
We would therefore like to express our thank$&aeen and the University of Southampton

for making this event possible.

Planning

Organising the symposium proved a new and chalengkperience for all of us, and
we were grateful to Professor Tim Bergfelder fopparting us throughout the process. As
postgraduate students, each of us has an acadetmiest in East Asian cinema and this
proved to be the ideal theme for our event. In otdepresent a more specific topic, we
centred on exploring contemporary cinema, whictvetid us to acknowledge the cultural and
socio-economic changes that have occurred withst Baia since 1997, and the effects of
globalisation and intercultural communication begwé&ast and West.

Having established our theme and chosen a datenwited a number of speakers to
participate in the symposium, all of whom are ackiedlged for their expertise in the field of
East Asian cinema. The invitation was to preseBDaminute paper on any topic of their
choosing relating to our overall theme. Thanksuofanding, we would be able to cover their
expenses. Those who could attend were asked toitsabstracts, all of which were of a high
quality and offered a diverse range of papers. Qveeonfirmed our speakers, we were able
to draft a timetable in conjunction with the Unisigy of Hong Kong, who would be joining
us on the day via a live videoconference link. altgh initially daunting, organising the
technical side of the conference proved reasonablyight-forward. Having booked an

appropriate venue and hired a technician for thenev which was expensive due to the



symposium being held on a Saturday - we were ablmmplete a successful test-run with
Hong Kong in the days leading up to the conference.

With our confirmed timetable, we were able to proenthe event and invite interested
students and academics to join us in Southamptdn the months leading up to the event, a
total of 60 people expressed their interest innditeg. Promoting the event also led to us
being contacted by a of number publishing companresuding 1.B. Tauris and Intellect,
who offered to send us promotional materials ne¢ato East Asian cinema that we could
distribute to our guests. Together with materialenf Screen and the University of
Southampton, these would be added to our conferpacks and placed on display. Other
arrangements we made included booking hotels forspeakers for the night prior to the
event, and organising the food and drink for thye. ddne week before the symposium proved
to be the most important and stressful, as allatmangements needed to be finalised and
confirmed. With no major problems, the preparafmmthe event was deemed a success. The
day before the symposium, we meet our speakers thganarrival at the hotel booked for
them, and took them out for a welcoming meal ingliening. In hindsight, having a chance
to meet the speakers prior to the event was a lusedy of introducing ourselves and
discussing the arrangements for the following déythis point, we were happy that all of our

costs had been totalled (and estimated where raggsand that we were within budget.

Symposium

The day of the symposium started with some prejgarait the venue prior to the
arrival of our speakers and our guests, includittjrsy up a desk for registration, preparing
the tea and coffee and establishing our videoliitk Wiong Kong. Assisting us with these
tasks and throughout the day were our fellow Sounftan PhD students, Olivia Hamilton,
Daniel O'Brien and Cecile Renaud. The symposiumabegs planned, with our first panel
consisting of two papers given via the videolin&nfr the University of Hong Kong. These
papers by Dr. Gina Marchetti and Dr. Esther Chewege scheduled early because of the
time difference between the UK and Hong Kong, aedabse we wanted to keep the
videoconferenced papers together in case any ttprioblems could occur later on.

Opening the symposium, Dr Cheung’s paper was edtitCapturing Reality: the
Personal and the Authentic Appeal in Chinese-lagguainemas’. The paper focussed on
directors Fruit Chan and Jia Zhang-ke, definingrtlaes filmmakers who directly link ideas of
space and spatial representation to concepts dfiragp time, specifically the fast-shifting
recent histories of Hong Kong and China. Additibnaboth were posited as being indicative
of a contemporary trend in Chinese and Hong Konignnfiaking for profoundly

autobiographical films. Continuing the theme of ii&se cinema, Dr. Marchetti employed a



specific case study in her paper ‘Gender Politied History: Ann Hui's The Postmodern
Life of My Aunt’ (2006)". In discussing Hui's film, Dr. Marchetfocused on its authorial
concerns of border crossing and transnationaligweldping her ideas about the film in the
context of Hui's personal history, her cast and dbtual form of the film, as it was Hong-
Kong financed but shot in mainland China. The pdpgher situated the film as a political
allegory concerned with addressing issues of itdefdrmation and conception in modern
China, taking into account perceptions and realideChina’s self-image in the current world
economic climate.

Following a brief break, the next panel consistégapers by Prof. Chris Berry from
Goldsmiths University of London, and Dr. Julianigger from the University of Nottingham.
Placed together, these papers provided an impoftardtion by directly examining the
terminology at the centre of our theme. Beginnimg $econd panel, Prof. Berry’s paper was
entitled ‘Rethinking Transnational Chinese Cinemahd sought to question what it means to
speak of the ‘transnational’ aspects within Chinesema. In this sense, the paper explored
the ways in which transnational Chinese Cinema lmarseen as an emergent transborder
assemblage, which is closely linked to the geogeapldistribution and market structures of
Chinese languages and cultures. The next paper.b$tinger was entitled ‘Feature Film as
Short Film: Notes on the Ontology of Transnatioiast Asian Cinema’, and made an
interesting companion piece to Prof. Berry’s paper. Stringer used his topic as a
springboard from which to question the very deiimit(or lack thereof) of ‘transnational’.
This insight was exceptionally helpful to everyadneattendance, as it provoked a debate
about the exact purpose and function of the sympodhrough a reconsideration of the
parameters within which it was conceived.

After lunch, the final panel of the afternoon caeiail of three papers from Dr. Mark
Morris from the University of Cambridge, Dr. Isol@&andish from the School of Oriental
and African Studies (SOAS), University of LondondaBr. Rayna Denison from the
University of East Anglia. The reason for the loggssion was again due to our videolink
with the University of Hong Kong, and a desire &2f to our agreed schedule.

With his paper on ‘Korean Monsters, Inc: Trans-Nadilistic Passions frofAulgasari
to D-War’, Dr. Morris provided an entertaining talk on tw@rean monster filmsPulgasari,
which was a co-production between North Korea amghd, and the more recebdtagon
Wars (akaD-War), which was also a co-production, this time betw&euth Korea and US
film companies and CGI practitioners. As populanrgefilms, they have arguably been
neglected and under-explored by academia, and Dridprovided a timely re-evaluation of
both films as cross-border co-productions and tratignal cultural products. Dr. Standish’s
paper on ‘Software, Soft-power: Japanese Film Rofifter 1997, the Issues’ outlined the

issues and vicissitudes of Japanese film policynfk®97 onwards, and was of particular



interest as it focussed in great detail on the ldgweent of the East Asian film policy as
influenced by Japanese policy. The paper also deresii how cinema and cultural policy
both shape and are themselves shaped, by natideatity. Dr. Standish finished by
emphasising the role of academics and archivistthén process of film preservation in
particular and film consumption in general. Withe tfinal paper of the symposium, Dr.
Denison explored the theme of Japanese film polith her paper entitled ‘Responsible
Piracy?: Fansubbing and the Transnational Animeudtrg’. In addition to exploring the
concepts of fansubbing and its relationship to &niBr. Denison discussed the hierarchy of
fandom and the use of cultural capital in these-autural groups. Equally, issues of
consumption and the implicit promotion of illegaansubbing by anime distribution
companies play a key role, as there appears tacbeaat industry approval of fansubbing and

Internet distribution by fans.

Response

The response we've had following the conferencenfaur speakers and guests has
been exceptional, both in terms of the organisatibthe event and in the quality of the
papers. Each paper proved a fascinating additiaidosymposium and contributed to the
wider debates and exchange of ideas. The origindivation behind the symposium was to
create an open dialogue between students, acadamicénstitutions in both the UK and
Hong Kong, from which we can all participate in dm®ping our mutual knowledge and
understanding of transnational East Asian cinem#lowing the positive feedback from our
speakers and guests, we are on the right pathhievirng these aims and look forward to
developing our links further through our secondngvélransnational East Asian Cinema
Since 1997’ — the seminar series.

As outlined in our proposal t8creen, the symposium acted as the forerunner to the
student seminar series by presenting a number yfote papers from notable academics,
which could then motivate and inspire interestediasints to produce their own papers. The
seminar series (due to be held in Spring 2009,ildeséill to be confirmed) will feature
exclusively postgraduate student papers. We aremly discussing the format of the series
in association with Goldsmiths, University of Lomdand the University of Hong Kong, and
will consider proposals from postgraduate studemts have attended the symposium event.
For those wishing to express an interest, abst(hetsveen 200-300 words) should be sent to:
Richard Donne (richarddonne@hotmail.co.uk), Dartietkin (djh104@soton.ac.uk) and

Aramchan Lee (filmtheory@gmail.com).



