Screen Studies Conference programme
FRIDAY 4 JULY

5.30-7.00

CWLH 
Plenary 1

· Chair: Karen Lury
· Stan Link
Musical Misfits and Dancing Dorks: Nerds and the Musical Visibility of Whiteness
· Will Straw
Driving in Cars With Music
7.00 – 8.30
Reception, in Gilmorehill Centre theatre

8.30

Dinner (if booked) at Stravaigin restaurant
SATURDAY 5 JULY

9.00-10.30

217a
Voice, gender and performance
· Victoria Lowe             Voice and the British film actor
· Donna Peberdy            Male sounds: Gender, Genre, Voice

· Martin Shingler           Bette Davis’s Embodied Voice

217a
New Zealand film

· Duncan Petrie             Thirty Years of the New Zealand Film Commission

· Sarina Pearson            Between a Rock and a Hard Place: Duplicitous Dutiful Daughters and Assimilation in 
Asian New Zealand imagery
· Virginia Pitts               Igniting the peripheries: Digital Cinema in Aotearoa New Zealand

408
More Us than Them: Outcomes of a Transnational Television Research Project

· Jonathan Bignell      Where are we?: Transatlantic and Trans-national television historiography

· Simone Knox           Costumes, cookies and herbal tea?: Masterpiece Theatre and British Television Drama   

                                         on US Television Screens
·   Elke Weissmann       Is it Really Bad TV?: American Television Drama in Britain, 1970-2000 
409
Disturbing women

· Morgan Woolsey        ‘I am Norman Bates: Impossible Embodiment and Acoustic Manifestations of the
                                            Murderous Maternal in Alfred Hitchcock’s Psycho (1960)
· Esther Sonnet               Figuring the Post-Feminist Maternal: Hollywood and the Contemporary ‘Missing 

                                            Child’ Cycle

· Tanya Horeck              Shame and the Sisters: Catherine Breillat’s A Ma Soueur! (Fat Girl) 
Cinema   Early cinema
· Michael Lawrence      Shaking an Elephant: Sound, Suspense and Spectatorship, 1925-30

· Nina Cartier                Do the Robot?: Black Modernity, the Spectacle of Dancing, and Early Cinema 

· Paul Theberge             Listening to Metropolis: Rethinking the role of Technology through the musical score 
                                            by Gottfried Huppertz
CW1 Sounds of life and love
· May Adadol Ingawanij   Sounds from life and the redemption of experience in Apichatpong 

                                              Weeresthakul’s films

· Philippa Smith               ‘Speak, Memory’: Sound as Speech-act in Jia Zhangke’s Xiao Wu (1998)

· Meredith C. Ward           The Sounds of Longing: The Erotics of Movie Theatre Space in Goodbye 
                                               Dragon Inn
CWLT
Connecting film and music

· Jeff Smith                    Bridging the Gap: reconsidering the border between diegetic and nondiegetic music 
                                            in film 
· Carole Lyn Piechota    Touching Sounds: On the Audio/Visual Passage in Contemporary Cinema    
· Anna Claydon              Music for Non-musicologists: teaching the analysis of music in film, television and  
                                            video for students with little or no formal practice
10.30 – 10.50


Level 5
Tea/coffee 

10.50 – 12.15
217a
Creating the soundtrack
· Jon Stewart                     Soundtracking Joe Meek

· Leah Curtis                     Directing the Music: Composer Director Collaboration

· K.J. Donnelly                 Daytripping Amateurs and Conceited Luminaries: Interlopers from the Pop World 
                                               Scoring Film Soundtracks
217b      Music and genre
· Bob Miklitsch                 Audio-Noir: Sonic and Musical Effects in Neo-Modernist Noir

· Guido Heldt                    Borderlines: The Narratology of Horror Film Soundtracks

408
New archives

· Gauti Sigthorsson            Home is Where My Archive Is

· Mary Fogarty                   Archiving Performances: Subcultural videomaking practices and music soundtracks

· Andrea Meuzelaar           Tracing the Islamic other in the Dutch national audiovisual archive

· 409
New directions in Nordic film studies
· Ǻsa Jernudd                    Spaces of Early Film Exhibition in Sweden
· Tommy Gustafsson        The Myths of the Golden Age of Swedish Silent Film

· Pietari Kääpä                  Finnish cinema in the era of globalisation: the curious case of Jadesoturi (Jade
                                                Warrier)
Cinema
Pop music on film
· Stephanie Piotrowski       Silver (Screen) Beatles: The Transition from Pop Stars to Musicians in A Hard 
                                                Day’s Night and Help!
· Justin Smith                     Come on let the Goodtimes roll (or how Puttnam went pop in the 1970s): the rise 
                                                               of the cross-over market and the origins of ‘MTV’ aesthetics

· Laurel Westrup                Japanese Zombies Reanimate Rock’n’Roll: The Strange Case of Wild Zero 
CW1
Inter-cultural and transnational sound
· Anne Barnes                    The Implications of the Soundtrack in Australian Intercultural Gothic Cinema
· Olivia Macassey              Gramophones Taken for Wonders: the aesthetic of superimposition in colonial 
                                                heritage film
· Neil Archer                      Heart is where the home is: ‘transnational’ soundtracks to narratives of itinerance 
                                                               and loss
 CWLT          Love and Loss
· Rachel Lewis                   Border Crossings: Music, Exile and the Case of the Lesbian Asylum Seeker in 
                                                Unveiled
· Sophie Mayer                  ‘Remember me! But ah, forget my fate!’: Crying in Sally Potter’s The Man Who                                   Cried 
· Richard Rushton               Four films about love
12.15 – 1.30


Level 5
Lunch

1.30 – 3.00
217a
Sonic spatialities
· Sean Cubitt                            The Sound of Sunlight
· Mats Björkin                          Music for Homes, Music for Industries: Electronic Music in 1950s Industrial 
                                                                     Films
· Peter Doyle                            Echoic Chambers: when movies depict sound recording
217b
Relating sound to place
· Malini Guha                            The Sounds of the Streets: The Significance of Music in Horace Ove’s Pressure 
                                                        (1975) and Franco Rosso’s Babylon (1980)

· Denice McMahon                   Challenging Conventions: An Audiovisual Collaboration from the ‘First Wave’ 
                                                        of Irish Film
408
Haneke and sound

· Landon Palmer                       Music and Non-Music in the Cinema of Michael Haneke

· Tarja Laine                             Michael Haneke’s ‘Funny’ Games with the Audience

· Lisa Coulthard                        The silence of violence: film sound and the cinema of Michael Haneke
409         Parallel film practices

· Jack Newsinger                      The Interface of Documentary and Fiction: The Amber Film Workshop
· Annamaria Motrescu              Muted Imperial Identities: British amateur films from 1920s – 1940s
· Lalitha Gopalan                      Short Films in India: The case of student films from FTII
Cinema
Voice in cinema
· Rosie Thomas                         The Voice Divine: Lal-e-Yaman and the transition to sound in Bombay cinema
· Neepa Majumdar                    Between Technological and Cultural Noise: The Voice in Indian Cinema
· Sarah Thomas                         The ‘sound’ of Peter Lorre: vocal performance and typecasting in Hollywood
                                                                      cinema and American radio broadcasting

CW1
Music and the creation of place
· Jacob Smith                            A Town Called Riddle: Excavating Todd Haynes’ I’m Not There
· Mattias Frey                           Birth of a Nation in Sound and Color: The Miracle of Bern (2003)

· Andrew Burke                        Music, Memory, and Modern Life: Saint Etienne’s London

CWLT Visions of Latin America

· Jon Beasley-Murray               Projections: Zorro and Hollywood’s Latin Unconscious

· James Scorer                           ‘“X” Never, Ever Marks the Spot’: Latin American Lost Cities on Screen

· Deborah Shaw                        Made in Mexico: Mexico for Export in Films by Alfonso Cuarón, Alejandro 

                                                     
            González Iñárritu, and Carlos Reygadas

3.00 – 3.30

Level 5
tea/coffee
3.30 – 5.00 
217a
Eastern connection: film noir in Asia
· Chi-Yun Shin                           The Girl who isn’t quite who she seems: Zhou Xun, the Chinese Femme Fatale

· Mark Gallagher                        Tony Leung’s Thrillers and Transnational Stardom
· Alastair Phillips                       Out of the Past: Uchida Tomu’s A Fugitive from the Past/Kiga kaikyo (1965)
217b
The classical composer and film 

· Marguerite Chabrol                  Brahms in Hollywood
· Jeremy Barham                         Plundering Cultural Archives: Mahler’s Music as ‘Overscore’
· Alessandra Campana                The Funeral Rites of Edmea Tetua: Fellini’s Cinema as Opera
408
Music and television
· Faye Woods                              TV is the New Radio: Popular Music and The O.C.
· Mark Brownrigg                       What the Soup Dragon Didn’t Eat: Vernon Elliot’s music for The Clangers
· Stan Beeler                               Out of Sync and Out of Time: Anachronistic Popular Music in Television
409
Music and the body

· Annette Davison                          Ambivalence, consistency and carnality: musical narration and North’s

                                                            score for A Streetcar Named Desire (1951)

· Ryan Powell                                How Disco Killed Diane Keaton: Menace, Threat, Sexual Unrest and Ethno-

                                                             gay music in Looking for Mr. Goodbar (1977)

Cinema
Cartoon music
· Martin Kutnowski                      Musical Topics and Literary Archetypes in Monsters, Inc.
· Peter Morris                               Semiotic Mappings between music and action in the Tom and Jerry TV series
· Lisa Emmerton                           Musical Farce in Spongebob Squarepants
CW1
Sights and sounds of war

· David Archibald                           Surrealism and the Past: Fernando Arrabal and the Spanish Civil War

· Martin O’Shaughnessy                 Silencing the war all the better to hear it. Renoir’s La Grande Illusion
· Pasquale Iannone                          Subjective Soundscapes in Jan N_mec’s Diamonds of the Night (1964) and 

                                                             Elem Klimov’s Come and See (1985)

CWLT Spaces of jazz

· Boel Ulfsdotter                          Jazz as Other – On Jazz in Japanese youth films

· Peter Stanfield                           Making the Case for Bad Jazz (and Calypso and Bongo Music) in 1950s 

                                                                        Juvenile Delinquency Movies

· Ken Fox and Andy Birtwistle   Robert Altman’s Kansas City (1996) and the spaces of jazz
5.00-6.15
217a
Silence and subjectivity

· Colette Balmain                             The Sound of Silence in the films of Hiroshi Teshigahara

· Eylem Atakav                                A Clandestine Resistance? Silence in Innocence (1997)

217b
Composer as auteur?

· James Caterer                                 ‘Do you want it good, or do you want it Wednesday?’ Elizabeth Lutyens, 
                                                                 the classical avant-garde and the British horror film
· Ben McCann                                   ‘(Under)Scoring Poetic Realism’: Maurice Jaubert and 1930s French 
                                                                Cinema

408
Layered sounds

· Carol Vernallis                                  Soundtracks for the New Cut-up Cinema: Music, Speed and Memory

· Ian Garwood                                      Multiple Voice-Over Narration in Film
409
Policy and cultural value

· Christopher Natzén                              Am I a Worker or an Artist?: The Swedish Musician’s Union During a 
                                                                     Time of Transition 1928-1932
· Philip Schlesinger and Maggie Magor   Film Policy and Taxation in the UK

Cinema
Television, but not as we know it Jim!

· Stephanie Marriot                                 Modes of Undress: Mediated Communication and Interactivity in Pay-
                                                                     To-Participate Television
· Jane Landman                                      ‘Relatable’ characters in science fiction TV

CW1
Cinema and poetics

· Irina Melnikova                                    Frames of The Metamorphosis: dialogue with Kafka?
· John David Rhodes                               Pasolini’s Exquisite Flowers: ‘The ‘Cinema of Poetry’’ as a Theory of 
                                                                     Art Cinema
7.15 – 8.30 

Civic Reception at Glasgow City Chambers, George Square
SUNDAY 6 JULY

9.30-11.00
217a
Sound graphics

· Roberto Tietzmann      
 Hearing the Film Credits

· Neil Symington             
The Visual Overtures of Saul Bass and Elmer Bernstein

· Carol O’Sullivan          
 At Play in the Fields of the Screen: Popular Film Subtitles as Metadiscourse

217b
Sound design and spatialisation
· Bruno Toussaint                                Sound Design and Mise-en-scène: Immersion, sideration and sonic 
                                                                                 transcendence

· Mark Kerins                                       Surround Sound and Textual Analysis
· Robert Dow                                       Disjointed Spaces: the disconnection between sound and screen
408
Ethics and visual style in contemporary Spanish film
· Samuel Amago                                  Almodóvar’s Cinema of Complexity: Visualising the Real in Bad 
                                                                 Education
· Paul Begin                                         The Complex Vision of Te doy mis ojos
· Anne E. Hardcastle                            Visual Style and Economic Hardship in the Films of Fernando León de     

                                                                  Aranoa
409
Documentary and sound

· Leo Murray                                      Just Below the Surface: Authenticity and Realism in Documentary Sound

· Selmin Kara                                     Reassembling Iraq: Iraq in Fragments and the Acoustics of Occupation 

· Pam Fossen                                      A ‘Laboratory of Language’: Documentary Sound Conventions and Errol 
                                                                               Morris’ The Fog of War
Cinema
Mixing it up: visualisation and synaesthesia
· Gregory Zinman                               Forms of Radiance: Reading the Joshua Light Show through the Bauhaus 
                                                                 and Paracinema

· Rosalind Galt                                    Sound, Image, Shrimp: Christopher Doyle’s transnational synaesthesia
· Michael Piggot                                 The Film (remix)
CW1
Music and identity
· Tim McNelis                                    Riot Grrl Imagery and Pseudo-Feminism in 10 Things I Hate About You
· Ana Maria Sanchez-Arce                 Hymns and Boleros: Pedro Almodóvar’s Religious Romances
CWLT
Sounds and silences in Brazilian cinema

· João Luiz Vieira                               Chanchada and the Brazilian Popular Musical

· Fernando Morais Da Costa               Cinematic Silences: from avant-garde strategies to blockbuster clichés

· Rafael De Luna Freire                      The uses of the ‘cuss word’: the plays of Plínio Marcos in Brazilian 
                                                                  cinema

11.00 – 11.30

Level 5
tea/coffee
11.30-1.00

217a
From a whimper to a bang
· Steve Neale                                         Uses and Aesthetics of Sound in The Broadway Melody (1929)

· Helen Hanson                                      The Ambience of Film Noir
· James Lyons                                        I want my MTV cops: Watching Miami Vice in stereo

217b
Reading the Cinematograph: experiencing film in Edwardian short fiction
· Andrew Shail                                     ‘The Great American Kinetograph’ in Britain: Film, Fakery and The 
                                                                                  Boer War
· Stacy Gillis                                         Of Spiders and Men: Detection, Absolute Truth and Early Cinema
· Jon Burrows                                       ‘She had so many appearances’: The ambivalent representation of 
                                                                   female fandom in Alphonse Courlander’s Romantic Lucy (1911)
408
New directions for Deleuze in film studies
· Patricia Pisters                                     Illusionary Perception and Cinema: Experimental Thought on Film 
                                                                    Theory and Neuroscience
· William Brown                                    Digital Deleuze: Is the Digital Special Effect a New Form of Time-         

                                                                    image?

· David Martin-Jones                             Traces of Time in Traces of Love (2006): a South Korean road movie 
                                                                    and Deleuze
409
Nation and song
· John Woodward                                   Music and Universalism in Fatih Akin’s Gegen die Wand
· Anthony De Melo                                Fado in the Portuguese Cinema  
Cinema
The European musical
· Louis Bayman                                     The Italian tenor and the drama that interrupts performance
· Tom Brown                                          Making a spectacle of himself: ‘ambivalent’ masculinity in Maurice 
                                                                    Chevalier’s French musicals

· Lawrence Napper                                 Max Schach and the British ‘opera’ film

CW1
Political (Y)ears: perspectives on popular music in contemporary Brazilian cinema

· Alesandro Brandão                              Travelling Sounds: The Politics of Music in Brazilian Road Movies
· Antonio João Teixeira                         (Sound)Tracking Radical Political Action in Two Brazilian Films

· Ramayana Lira de Sousa                     Beyond Visual Violence: Popular Music and Contemporary Brazilian 
                                                                    Cinema

1.00 – 2.15

Level 5
Lunch

2.15 – 3.30
CWLH 
Plenary 2
· Chair: Simon Frith
· Claudia Gorbman

Subjectivity and Film Music
