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1. General

This document is to be read in conjunction withomiation for each course, on moodle where
appropriate. They comprise reference material egble to each course. The university has
recently been restructured which may mean that gdmrto procedures may occur after the
completion of this handbook. You should regulagcheck this document, which will be kept

updated on moodle. Students will be also notifiechajor changes in procedure by email.

1.1. Location

Classics is part of the School of Humanities, antbcated at 65 Oakfield Avenue. The Classics
administrator is Jane Neil and her office is inmo809, 69 Oakfield Avenue, to the right as you
enter the main door. She can be contacted by ernghe.neil@glasgow.ac.uk and/or by telephone
0141 330 5695.

Please note: Mrs Neil's Office hours for Classicstudents are 2 - 4.30 Monday — Friday.

Access for those with mobility restrictions can fhade via a ramp to 69 Oakfield Avenue (see
84.3. Physical access to Classics).

1.2. Members of Staff

1.2.1. Members of Staff

All offices are in 65 Oakfield Avenue. The firstgdiin the room number indicates the level on
which the room is located (main entrance is leyel 3

Name Room Email Extension

Professor Matthew A. F 32C matthew.ox@glasgowac.ult 558:

(Head of Subject)

Dr Lise l. Hau 40¢ lisa.FaL@glasgowac.ut 3222

Dr Luke B. T. Houghto 50¢ luke.houghton@glasgow.ac 5872

Mrs Linda E. M. Kno: 31¢ linda.knox@glasgowac uk 4381

Professc ElizabethA. Moignarc | 511 elizabeth.roignard@glasgow.ac. 7361

(emerita)

Dr Costas Panayotal 507 costas.anayotakis@glasgow.ac. 438:

Dr lan A. Ruffel 407 ian.iuffell@glasgow.ac.u 537¢

Professor Catherine E. W. St | 514 catherine.steel@glasgow.ac 438
Currently on leave

Dr Carlo Vessell 513 carlo.vessella@glasgow.ac 4157

1.2.2. Graduate Teaching Assistants

Name Email

Dr Kirsten Bediga k.m.bedigan@gmail.co

Mr Fraser Dallach f.dallachy.1@research.gla.ac
Eric Gowling e.gowling.1@research.gla.ac
Dr Marie Martir marie.martin@glasgow.ac.
Felicity Maxwel f.maxwell.2@research.gla.ac
Nicola McConnel n.mcconnell. @research.gla.ac.
David McOmis} david.mcomish@glasgow.ac
Mrs Marjon Steedmz m.steedmn.1l@research.gla.ac.
Ms Heather Re h.rae.1@research.gla.ac
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1.2.3. Emeriti (Retired) Staff
Contact for emeriti can be madia the Classics office

Name

Mr P. M. Browr

Professor A. F. Garv

Professor Roger P. H. Gre

Dr Ronald A. Kno:

Dr B. I. Knott-Sharp

Professor P. G. Wal

1.2.4. Library
Name Room Email Extension
Mr Richard Bapt Room911, University Libran Richard.Bapty@glasgow.ac. | 674¢

1.3. Staff Responsibilities

Head of Subject: Prof Fox
Bookshop Representative: Dr Hau
Absence contact Mrs Neil
Equal Opportunities: Dr Ruffell

Examinations Officer:

Undergraduate Convener:
Postgraduate Conveners:

Dr Houghton

See 2.4 for Course Conveners

Dr Panayotakis
Dr Ruffell/Dr Hau
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2. Courses Available

2.1. Pre-Honours Courses

2.1.1. Classical Civilisation

Classical Civilisation 1A: Early Greece, from TrtwyPlataea, 776-479 B.C.
Classical Civilisation 1B: Republican Rome

Classical Civilisation 2A: The Civic Discourse ofaSsical Athens
Classical Civilisation 2B: Imperial Rome: City akthpire 19 BC - 180 AD)
Classical Civilisation 3

2.1.2. Greek

Greek 1A
Greek 1B
Greek 2A
Greek 2B

2.1.3. Latin

Latin 1A: Beginning Latin
Latin 1B: Reading Latin
Latin 2A

Latin 2B

Latin 2C

Latin 2D

2.2. Honours Courses

The normal entrance requirement for Honours in €itgsis a minimum of 2 Cs in any of the
level two courses in Classics, Greek or Latin, amd Ds in any of the level one Classic,
Greek or Latin courses; students must also fuii@ College regulations for progression to
Honours.

In certain circumstances other qualifications mayalsceptable: if this is likely to apply to
you, please consult the Head of Subject.

It is also possible to take Greek and Latin texigoa as part of a Classics curriculum, or to
take Single or Joint Honours in Greek or Latinyati have already studied either language to
an appropriate level (a B pass at 2B, or equivalent

Honours papers will normally be available at leaste in a two-year period, but the
availability of any particular course cannot be rguméeed. Advance warning of non-
availability or change will be given at the firggortunity
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Dept | Title Convener

Code

A Greek Papers
Greek Unprepared Translat Dr Panayotak
Greek Tragec Dr Ruffell
Greek Comed Dr Ruffell
Greek Epi
Greek Lyric, Elegiac, and lambic Poe Prof Fo»
Greek Orator Dr Hau
Greek Historiograpt Dr Hat
Greek Prose Sty Dr Ruffell

B Latin Papers
Latin Unprepared Translati Dr Panayotak
Roman Dram Dr Panayotaki
Roman Elegy Dr Houghtot
Roman Epic Dr Houghtot
Roman Fictio Dr Panayotak
Latin Historiograph Prof Fo»
Latin Oratory Dr Vesselli
Roman Satir Dr Panayotaki

C Classics Papers
Greek Ar Prof Moignart
Roman Ar Prof Moignart
Res Public Dr Vesselli
Rome in Transitio Prof Stee
Rhetoric at Rome Prof Stee
Athenian Democracy: Model or M-rule Dr Hat
Myths, Fictions, and Historieof Alexander the Gre Dr Hat
Interpreting Greek Trage Dr Ruffell
Reasons to be cheerful: theorising comedy withtéplkanes and Menan« | Dr Ruffell
Putting the gods in their place: low culture andhmjogical burlesqu Dr Ruffell
Gender and xuality in ancient Rormr Dr Panayotaki
The novel in antiquity: impotent heroes and damisetistress Dr Panayotaki
The Roman Sta Dr Panayotaki
Roman Poetry and the Visual A Dr Houghtot
Classic Travel Prof Fo»
Roman Historical Imagatior Prof Fo»
Greeks and Romans: Identity and Represent Prof Fo»
Roman Afterlive Dr Houghtot
The Classical Traditic in Scotlant Dr Houghtot
Homer and his Readk Prof Fox & Dr Hal

D Dissertation

E Language Papers

El Basic Greek for Hecours Mrs Knox

E2 Basic Greek for Honours Mrs Knox

E3 Advanced Greek for Honour Dr Hat

E4 Advanced Greek for Honour Dr Hat

E5 Basic Latin for Honours Dr Panayotak

E6 Basic Latin for Honours Dr Panayotak

E7 Advanced Latin for Honouil Dr Houghtot

E8 Advanced Latin for Honours Dr Houghtot




Honours Course Document / Degree Programmes

2.3. Honours Degree Programmes

- Unless otherwise stated, papers may be chosenangrof the five areas (A-E), subject to
any entry requirements for those papers; all culaiare subject to approval by the
Honours Convener and the Head of Classics.

- ltis possible, as part of any of the Single HolsdDegree in the College, to take up to 60
credits within a different subject, provided yoeentheir entry requirements;

« Joint Honours courses may be combined with anyalassical subject available in the
College of Arts, and some in Science and Sociarfges subject to timetable;

« Joint Honours students must include a dissertatmone of their two subjects;

- Students who plan to go into research after thegrele, or intend a career in Classics
teaching are particularly encouraged to choosmguage paper (E1-E8);

« If students have qualifications in Greek or Lathren they are not permitted to take
language papers of equivalent or lower level (RldBd E5/E6 equate to Level One,
E3/E4 and E7/E8 equate to Level Two).

- Single Honours programmes have a core course witval requirement.

- There is a Reading week in week 6 in both semegtarsk beginning 24th October in
Semester 1) and week beginning 13th FebruarynmeSter 2) for all A, B & C options
but this does not apply to E options

« Curricula should demonstrate balance and breadtiv@en e.g. History and Literature,
Greece and Rome)

Degree Programme Syllabus
Single Honours Classi Nine A, B, C, or E paper
Core Course & Dissertation
Single Honours Gret Al
Six further A papers

Two papers drawn from B, C or E
Core Course & Dissertation

Single Honours Lati B1

Six further B papers

Two papers drawn from A, C or E
Core Course & Dissertation

Joint Honours in Classi Six A, B, C, or E paper
Or
Four A, B, C, or E papers + Dissertation

Joint Honours in Gret Al + Four further A papers 10ne C or E paper

Or

Al + Three further Apapers Two papers drawn from C or E*
Or

Al + Two further Apapers #One C or E paper + Dissertation*
Or (with the permission of the head of subject)

Al + Three further Apapers + Dissertation

Joint Honours in Lati B1 + Four further E papers 10One C or E paper

Or

B1 + Three further Bpapers fTwo papers drawn from C or E*
Or

B1 + Two further Bpapers #One C or E paper + Dissertation*
Or (with the permission of the head of d subject)

B1 + Three further Bpapers + Dissertation

* In exceptional cases and only with the permisgibthe Head of Classics a student taking

joint honours in Greek may substitute a B papegyagrers for one or more C or E papers and
similarly a student taking joint honours in Latimynsubstitute an A paper or papers for one
or more C or E paper
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2.4. Course Conveners

2.4.1. Classical Civilisation

Classical Civilisation 1A: Dr Ruffell
Classical Civilisation 1B: Prof Fox
Classical Civilisation 2A: Dr Hau
Classical Civilisation 2B: Dr Houghton
Classical Civilisation 3: Dr Panayotakis

2.4.2. Greek

Greek 1A: Mrs Knox
Greek 1B: Mrs Knox
Greek 2A: Dr Hau
Greek 2B: Dr Hau

2.4.3. Latin

Latin 1A: Dr Panayotakis
Latin 1B: Dr Panayotakis
Latin 2A: Dr Houghton
Latin 2B: Dr Houghton
Latin 2C: Dr Houghton
Latin 2D: Dr Houghton

2.4.4. Honours
Honours (Classics, Greek and Latin): Dr Panayotakis
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3. Communication (Between Students and Staff)

Efficient teaching cannot take place without gotadfsstudent communication. We believe that this
is a two-way process. The School will do all it cenmaximise the information available to
students, to keep in contact with them, and to erage transparency. Students likewise have a
responsibility to keep up-to-date and in contachuhe staff.

3.1. Personal Communication

3.1.1. Email

Individual communication willnormally be by email in the first instance All students have
access to a university computer account, whichughes email. University email accounts can be
accessed via webmail (http://webmail.student.glakdiboth within and outwith the university.

We will assume that you have access to your univés account and read it frequently. We
will only contact you at your university address and nat contact you via Hotmail or any other
ISP or mail service.

Students are strongly encouraged to acquire thefiCate of Competence in IT during their first
year.

3.1.2. Telephone

If it is urgent, staff may be contacted via pho@entact details can be found on #taff page of
the website.

3.1.3. Formal Notice

The School will normally communicate on paper tadshts only when a formal notice (usually
disciplinary) is at issue.

3.2. Subject and Course information

The following are the normal sources of informatifox students of Classics. Consult them
frequently!
3.2.1. Subject Website

The website carries up-to-date general informatiociuyding staff details and contacts, news about
Classics, general announcements and upcoming cbseaents (seminars and conferences). The
URL is:

http://www.gla.ac.uk/departments/classics/
For more detailed information on eaoburse and various downloads, se®odle (below).

3.2.2. Moodle

Individual courses have sites on the College o Afirtual Learning Environmentmoodle The
URL is:

http://arts.moodle.gla.ac.uk/
Register using your existing university login ditaiFull instructions are available at the siselit

Moodle is where you will find all the details redarg the assessment of a course. It is also used fo
course documentation, timetables, handouts, detafls assignments and bibliographies,
announcements, web resources, discussion boards,reabms and more. In the interests of
improving academic standards, the general pattd@rose in each class may be monitored, but not
those of individuals. The extent to which indivititigtors use these resources will vary.

Effective delivery of our teaching depends uponryoanscientious use of moodle. It is a vital part
of every course.
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3.2.3. Noticeboards

Classics noticeboards are on the left hand sidgoasenter 65 Oakfield Ave and will have
information on examination dates and any changésaching arrangements, echoing and in some
cases supplementing the website and moodle. Qtf@mmation available includes such matters as
student societies, seminars, conferences, awardspastgraduate opportunities. Please consult
frequently.

3.2.4. Email Circulars

Class-specific information, especially changeseaching patterns or supplementary information,
may be given by class-based email, or in announcesme moodle: please check both sources of
information regularly.

3.2.5. Office

If you have been unable to find the information yequire at any of the above sources, the Classics
Administrator, Jane Neil, will be pleased to help.

Emailjane.neil@glasgow.ac.ukTelephong0141) 330 5695

All coursework should be handed into and signedHoough the Office, unless you are instructed
otherwise.

The Office hours for Classics students are 2pn30pin Monday — Friday.

3.3. Feedback

We welcome and encourage all forms of feedbackreTtsea regular process of obtaining student
views on each course. In addition, comments anaisfoactive) criticism are always welcome.

For serious and/or personal grievances, there farmaal complaints procedure (see section 11
Complaints).
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4. Effective Learning, Student Support and Disabili  ty

We aim to make our courses and our teaching assibte as possible to all students, regardless of
educational, social or physical background. We tstdad accessibility to be something that
benefitsall students, and are constantly seeking to improveaurse provision in this respect.

We are happy to format materials to meet any sigesdeds. Students and prospective students
should have absolutely no hesitation in approacktadf members either directly or through the
Student Disability Service.

The University encourages all those with a disgbtlh make contact with its specialist staff at an
early stage, so that appropriate help and provisambe made.

4.1. Effective Learning

4.1.1. Seminars, Tutorials and Lectures

Seminars and tutorialsoffer ways for you to start thinking through thégect for yourself, and is

a good place to try out some ideas, as well asmqmckp extra information. Use the tutor and your
fellow students to develop your arguments. The doimr a seminar or tutorial will usually be a
primary text or texts, and you will usually be setme secondary material as well. Other texts can
and should be brought in by the tutor, fellow studeand yourself.

Lectures should help you orient yourself in the subject &edome familiar with the main issues
that have been discussed in relation to them amantin currents in the scholarship that discusses
those issues. Lecturers will encourage studenthitk through these both within and following
lectures. Note that it will be possible to gain mfosm lectures if you are familiar with the prinyar
sources already, and most lectures are delivereédadunderstanding.

Note that there is no essay set within Classianiyn course at any level which can be adequately
completed on the basis of knowledge gained froendtnce at lectures or seminars alone.

4.1.2. Learning with Fellow Students

One of the best ways to develop ideas is to distiem®s with fellow students. It is important to

stress that you will be marked on how far you ntbet marking criteria — the intended learning
outcomes — and not on how you measure up agaifesvfstudents. Any discussions that you have
outside class are likely to assist both of yolheathan hinder your chances.

This needs to be distinguished sharply from plagiaar on which see the separate section later in
the document.

The Jebb room is available to students as a sfpageswhen it is not in use for teaching. You can
check its current timetable on the door, and i§ifree you may book it for use by emailing Mrs
Neil.

4.1.3. Personal Reflection

Students often claim to be able to distinguish leetwsome markers, who value the student's own
views on a topic, and others who are supposed tonfgquire a digest of others’ views. This is a
false dichotomy: all markers want to read the sttidewn views on the topic — the very purpose of
coursework is to allow students to process andrnatze their knowledge and to develop a
personal response to the material studied. Butrédgponse must be an informed one — it must be
informed not only by detailed acquaintance with grgmary sources, but also by effective and
insightful deployment of the secondary sourcestudytpersonal response (a view that is truly your
own) comes from a knowledge of the primary matehat accounts fully for its complexities and
an application of others’ scholarship that entersai detailed fashion into the debates and
controversies that surround the subject. So weaty much want your own views; but we also
want them to be deeply rooted in an understandirigeoprimary material and its interpretation, so
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that you can always justify your opinions with eafmte and provide convincing arguments as to
why you favour X’s interpretation over Y's.

4.1.4. Approaches to Learning and Study Skills

We seek to build study skills and different apptascto learning into our courses, and develop
them over your time at university. Some of these gy already be familiar with, but some you
may not. Classics, as you will discover, is a didtve discipline. Beginning a new subject and
moving from school to university are both potemyiawkward, but we will do what we can to ease
the transition. If you do find yourself strugglintpe important thing is not to panic, or to igndre
but to seek help.

There are a number of things you can do. One listtas know: we may not have explained clearly
enough what you need to be doing. In this cass,very useful for us to know where we can be
doing more (or less, as appropriate). If you thjolh need more specific help with your study skills,
the people to turn to are the Student Learningi€e(6LS).

The SLS offers study skills advice, guidance angpsu to all students. If you would like to make
your learning techniques more effective, you cdanat workshops which take place regularly in
the McMillan Reading Room or contact the Effectivearning Adviser (ELA) for your college.
Popular topics for discussion include improving agsswriting, revision techniques, exam
techniques and note-making.

You can find more information about the SLS at Mtyww.gla.ac.uk/services/sls or contact your
ELA at studentlearning@gla.ac.uk . The ELA for Ag$Grace Wink.

4.2. Student Disability

If you are aware of having a disability, please igetouch with the Disability Service who have a
dedicated team of advisers available as the fositf contact for any student or potential studen
who has a disability or specific learning diffiguiand can assist you in making the most of your
time at Glasgow University. The Disability Serviedl assess your needs and will work closely
with the School to ensure that all appropriate supis given. You should make an appointment as
soon as possible with the Disability Service inesrfibr an assessment of needs to be put in place.

Within the School of Humanities each Subject ha®isability Co-ordinator responsible for
addressing and promoting the needs of disableestsd Your student disability assessment record
will be available on mycampus and is designed tonmte ongoing communication between you,
your Disability Adviser, and the relevant Subjechtact(s), who will ensure that all assessed needs
are met. It should be noted that the AssessmeXeefls is based upon the individual student rather
than on a named disability.

The Classics Disability Co-ordinator contact immealeil
The Disability Service is based at 65 Southparkrine
For further information, see the disability website
http://www.gla.ac.uk/services/disability/

Or

Tel: (0141) 330 5497

Fax: (0141) 330 4562

E-mail: disability@gla.ac.uk
Availability: 9.30 - 4.30 Monday-Friday

4.3. Physical access to Classics

The main access to Classics is through 65 Oakfie&hue (for classes) or 69 Oakfield Avenue (for
the Office). Both entrances are up a small flighsteps; for those with mobility restrictions, teer
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is a ramp at the side of 69 Oakfield Avenue, whiadtes you into level two of the building. There

is an entry phone system, which connects to the®©fCurrently there is lift access only to level

Three. Anyone needing to access the building via tamp should contact the office for

arrangements. 65 — 69 Oakfield Avenue are conddnteorridors therefore either entrance or exit
can be used. Access to 67 is either by 65 or 6@ ikeno direct access to 67 Oakfield Avenue

Small-group (seminar) teaching will normally takeqge in teaching rooms in levels 3 and 4 in 65
Oakfield Avenue. It is therefore important thaydu have mobility restrictions, you let us know,
so that we can arrange for teaching in a fully asit#e room.

Lectures take place throughout the university canpuith varying degrees of accessibility. Please
let us know of any mobility restrictions, so that wan book more suitable accommodation.

We are keen to develop as accessible an environmsgnbssible, and we welcome any suggestions
for improvements to the accessibility of our phgsicontext, or to the accessibility of our teaching

4.4. Documentation

The School can provide information in a varietyfarimats. If you have any specific requirements,
we will be delighted to provide copies in whatef@mat is required (e.g. extra-large type). We
aim to make available copies of lecture and sentiaadouts ahead of time on moodle for viewing
online or for downloading.

All web-pages are written according to web stanslamdd should be accessible in text-only
browsers as well as graphical browsers. We aimdtcimthe web accessibility guidelines, and at
least on the main pages we are close to AAA level.

4.5. Other provision

We are happy to implement other forms of provisibat we do not at the moment routinely
provide. This might include, for example, the tapor the videoing of lectures, for which we have
facilities.

4.6. Travel Requirement: Core Course

This course igompulsory for Single Honours students in Classics, Gree#, latin; and for Joint
Honours students in Greek with Latin; it is optibfwa all other Joint Honours students.

It provides you with an opportunity to develop adst tour and to reflect upon the evolution of the
discipline of Classics and its methods.

Students who take this course should spend notthessthree weeks in Greece or Italy visiting
archaeological sites and museums.

Financial support of approximately £500 (dependamgstudent numbers) is available for this
visit to students in Single Honours Classics, Gyeeld Latin; and to Joint Honours students in
Greek with Latin.

The tour may be modified if students have particaiacumstances which make travel abroad
difficult. Nonetheless, should travel prove impb$sifor a medical or similar reason, we are
prepared to consider waiving the requirement.
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5. Coursework: Guidelines and Submission

5.1. General Principles
When we mark an essay, we are looking, in genfenathe following:

- knowledge of the evidence (texts, artefacts, etc.);
- an understanding of the cultural, literary anddristl context of the evidence;
- the ability to develop a coherent and well-arguaskecon the basis of the evidence.

These three elements are spelt out in more detahch course’s Intended Learning Outcomes,
which are to be found in the relevant course doeuméour approach to coursework should take
account of these general and specific objectives.

The criterion ofmaking a coherent casemplies that you should answer the question youehav
been asked. Make sure that you understand theiguébkat has been asked and that you answer
that — and not the one you want to be answerings ¥Wadl not receive credit for bringing in
everything you know about a given topic; you shooifdy include things that are relevant to the
qguestion in hand, and which contribute to the arguinyou are trying to develop. Relevance is a
very important criterion in assessing student wank;always to ask yourself, does this point help
me to answer the question? If it doesn't, leavalit For more detail on the marking system see
section 9

5.2. Sources

You will build up your view of a subject, both tlegidence and the arguments you want to make
about it, from a number of different sources:

Your reading of the primary sources or materialasubject;
Your reading of the most important secondary sauntcehe subject;
Your seminars, tutorials and lectures on the supjec

Your discussion with fellow-students outside forrolalsses;

Your personal reflection on all the above.

abrwnE

5.2.1. Primary Evidence

The fundamental basis for all work in Classicshigrough acquaintance with the relevpnmary
sources(i.e. the set texts, the documents, or the ariefas which the course is based). A good
essay always makes frequent reference to the prismurces; but above all it is intelligemse of
those sources that is important. Once you haveimthjthe solid foundations of knowing your
primary sources, you then need to deploy that kadge judiciously to make a coherent case. Both
your own enjoyment of the subject and higher maidsve from making the jump from the first
position to the second.

5.2.2. Secondary Sources

Secondary sources — books and articles by modedtarsvabout the original, primary texts — are
important too. While it is true that, at the intumtiory level (Level 1 courses), there is a partcul
focus on developing your personal response to tineapy sources, it is always the case that wider
reading of, thinking about, and criticising otherople’s responses to the same material will guide
your interpretation and help you see what the ssuwe. Thus some secondary reading will always
improve your essay. As courses become more spaaafthrough Level 2 and into Honours), use
of secondary sources becomes even more importaudk, itais expected that students will
demonstrate familiarity with the major items of slgrship in the fields in which they write their
essays.

Secondary reading rarely (if ever) offers the finaird on any subject, so do not feel bound by it.
Use it as a guide to the evidence and current aggtsnand use it critically as a sounding board for
your own ideas. It is also important to recognikattnot all secondary discussions are equally
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useful: some may be perfectly good works in theamoright, but contribute nothing to the
assignment on which you are actually engaged; stimetry focus on the right topics, but may be
out-of-date, inadequate, or just plain wrong. kasnmon, though, to find that secondary works that
are provocative, or with which you disagree, agdhes that push you to find your own views.

Though it is good (and good fun) to follow yourtinsts and discover people's discussions for
yourself, you should also be guided by the geremdl specific bibliographies that accompany your
courses, and also by the suggestions for furtlagtimg given in class or on handouts. It is cerjainl
unwise to use only old or eccentric sources toettausion of the current and the mainstream. One
of the key skills you will acquire as you develagpaClassicist will be the ability to discriminate
between different sorts of secondary sources, laisdnill be relevant especially for the dissertatio
at Honours level (or indeed any Arts dissertatiétglevant questions include: “Who is the author
and what else have they written?”, “Where was hlighed, and when?”, “Is it cited in any other
secondary texts?”, or even the old favourite, “Dibesake any sense?”). To begin with, start with
the current and recommended sources, then (if y@uingerested and have time) pursue the issues
these raise further back into earlier discussigmdging the discussions at every stage in terms of
the sense that they seem to you to make of theapyimaterial that is their focus.

Take detailed notes on the secondary sources yau Bnd in taking these notes, devise some
system of distinguishing between direct quotatifsom the author you are reading and your own
observations on (or summaries of) the author'siopirThis is important for correct attribution, and
avoiding plagiarism.

Remember that it is possible to read too much dsaseoo little: when you find that your reading
is no longer contributing much to the case you wanthake, or if you find that you are reading
another book or article simply as a means of pastgowriting up a piece of work that is ready to
be written, it is time to stop reading and stariting.

5.3. Structure

To ensure that you have a well-ordered and wellkedgcase to make, you should alwayspare

an outline before you begin writing. Always try to write ale concise and simple English, and take
care over the way you organize your answer. Onal gdaucture is introduction, argument,
conclusion. The introduction and conclusion areefte help the reader catch on to what you are
trying to say in between. In the introduction st@igefly) how you understand the question, and
indicate (briefly) how you are going to approachRemember that you are introducing your essay,
not the subject as a whole; so do not start yosayewith a string of irrelevant general statements
(e.g. about the life of the author or the greatrvé$ss work). In your conclusion, briefly summagis
the conclusions you have reached, and perhapsondtié most important reasons why you have
reached those conclusions. The middle of the esisayld connect the beginning (which says what
the question is) and the end (which says what tisver is) by way of a logically constructed
argument. Try always to keep the programme yourmglin the introduction in mind: if in making

a point you find yourself deviating from what yoaidyou were going to do in the introduction, ask
yourself how you can make that point relevant taryaorogramme; if you can't, then you probably
don't need to make that point at all.

5.4. Presentation

There are a number of points about good practi¢dedrpresentation of essays of which you should
take careful note.

5.4.1. Bibliography

Every essay should havébabliography listing all the primary and secondary sourcesdciteyour
work, including any unpublished or internet-basedrses.
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It is usually convenient to list primary and secainydtexts under separate headings. Yfmimary
texts or primary sources are the Greek or Latin textsclvare the main focus of most essays. List
them like this:

Herodotus;The Historiestrans. A. de Selincourt (Harmondsworth, 1988)
SophoclesAntigone in D. Grene & R. Lattimore (transGreek Tragedigssolume one, second
edition (Chicago, 1992)

Secondary texts are the works of modern scholardtipre are a number of ways of presenting
academic bibliographies, but wstrongly recommend the author-date system (also known as
Harvard or Chicago style).

Items should be given in alphabetical order of atithsurname; and within each author by year.
The standard format isurname, initials (year) rest_of_reference.

Forbooks you need to give thauthor, title, place of publication as follows:
Adkins, A. W. H. (1960Merit and ResponsibilityOxford.

Forarticles give thetitle, journal, volume, year, and pageslike this:

Zanker, G. (1992) ‘Sophocleéjax and the Heroic Values of thiead’, CQ 42: 20-5.

If you are using JSTOR or another online archivgoafnals that were originally printed, give the
reference to the print version (i.e. with page nam)y you do not need to give the URIthis case
only.

For papers in volumes of collected essayggve thetitle, the editor(s) of the volume, the title of
the volume, place of publication and pages

Lendon, J. E. (2000) ‘Homeric Vengeance and théof@ak of Greek Wars’, in H. van Wees (ed.),
War and Violence in Ancient Gree(teondon), 1-30.

For online resources you need to give as much information as possdntel,at least title, URI
(uniform resource indicator) and date visited You should also give the author or editor, if
known.

Pantelia, M. (2008Thesaurus Linguae Graecaatp://www.tlg.uci.edu. Visited on 10/09/08.
Or, if you are referring to a specific page ratthemn a site:

Thomas E. Jenkins, review of Reginald Gibbons amariés Segal (transBuripides: Bakkhai.
The Greek Tragedy in New Translatiq@xford, 2001).
http://ccat.sas.upenn.edu/bmcr/2001/2001-07-19.Rosted on 19/07/01. Visited on
23/07/01.

If you do not know the author of an online resousei can (instead of author) give the sponsoring
organisation (e.g. BBC), or else use a series @nmngful labels, e.g.: WWWO0O01. (1999) ...

Note the following standard conventions in Humasipublications:

- The title of abook (ancient or modern) gournal should be italicized. If you cannot use
italics (as with a typewriter), underline. (Thigust a conventional way of indicating to
printers that a word should be set in italic scyipt

- The title of ararticle (or paper in an edited volume) is placed in single quotatmarks.

- Journals and authors have comnatabreviations (e.g.CQ for Classical Quarterly Hdt.
for Herodotus). For a full list of these, see @dord Classical Dictionarfe OCD), third
edition, xxix-xliv. You will also see a slightly fierent set of abbreviations for journals
deriving from the publicatioh'année philologique— this list is easily accessible via the
TOCS-IN indexing website: http://www.chass.utorooc#damphoras/tdata/inform.htmi
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5.4.2. References

In the main text of the essay you should givertgference whenever you make a point based on
something you have taken from another author. €ference is either placed in brackets in the text
or in a footnote. Give the author, the date andef@tappropriate) the page number. So, using the
Adkins example from the previous section:

As Adkins (1960) demonstrates, ....
... as can be seen in Homer’s value system (Adki®&011-15)
| disagree with Adkins’ claim (1960: 45) that ...
You can also use footnotes, especially if thereaamamber of referenceés.

When you refer to or quote from an ancient text) gbould normally follow the standard reference
conventions for that author; for example: Homéad 1.1-6; SophoclesAntigone 35-46; Plato,
Republic355a-356e. Where an author has only written onek,wbe convention is not to give the
title: Thucydides 1.22.1.

Note that you do not normally need to write or &biate ‘lines’, ‘verses’, ‘book’ or ‘chapter’ in
these conventional schemes. Titles should nornba&llialicized, where applicable.

Sometimes it is not possible to give line numbasswhen the prescribed translation does not give
the original line numbers. You should then makgaair what alternative convention you are using,
usually either page-number or section number.

5.4.3. Notes

Where possible, incorporate references and shéesnno the text itself, e.g.: ‘Lucretius goes on to
say (2.790-5) that atoms ...’; ‘It is further sugtgg (Smith, 1897: 33, n. 7), a view ignored bye3on
(1898: 413) that ...".

Notes which cannot be included without confusiothi@ text should be kept as short and as few as
possible. Westrongly recommendfootnotes (at the bottom of each page) rather émaimotes (i.e.
notes at the end of an essay, chapter or disserjatf a note is lengthy, consider carefully wresth

its content should have been included in the magaraent of the text or even supplied in the form
of an appendix.

5.4.4. Quotations.

Words or short phrases in any language other tmagligh or Greek, such d@sgbunicia potestas,
variatio, vice versashould be italicized, and not put in quotation nsakkhe same applies to titles
of books and journals [see above] or any wordsréiire extra emphasis.)

Short quotations should be included inline (i.e. in g of a sentence) with single quotation
marks. For example, we could say that Klytaimestmafronted by her vengeful son and realising
what he intends, responds by saying, ‘Someone glEdash me a man-slaying axe, quick as you
can’ (Libation Bearers889). She is, however, too late.

You can indicate line-breaks in short quotationpaétry with a bar ‘|" or slash /.

Any long quotation should be set off from the main argument and itetbon both sides, without
guotation marks, and may be typed in single spadingse is presented continuously, without line
breaks, but poetry should be quoted respectinditieebreaks of the original: i.e. do not quote
poetry as if it were prose. All quotations mustdaeefully indicated and references given to their
sources. Some examples on the nature of comedl/friim Aristophanes:

Don’'t begrudge, men of the audience,

if, despite being a beggar, | am about to speakngrntize Athenians
about the city, in the creation o¥goidia.

Fortrygoidia too knows what is right:

1 See Adkins (1960: 45-48), Lendon (2000: 1-2).
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I’'m going to say things that are terrible, but tigh
For Kleon will not slander maow for
discrediting the city in front of foreigners.

AristophanesAkharnians497-502

A slightly different view of comedy is from PlatajhoseSymposiumepresents various notables
giving an account of the nature of love. This aséni the mouth of Aristophanes and talks about
how we are all searching for our other half.

When their bodies had been cut in two, each half keming up to the other driven by
their desire. Throwing their arms around each o#met entwining themselves with one
another, wanting to be joined together, they dieainf hunger and every kind of
malaise, because they were not willing to do amglseparately from one another.

Plato,Symposiuni91a5-b1l

5.4.4. lllustrations and Figures

In some essays and dissertations, you will wanliustrate a point with an illustration, such as a

site plan, or a photograph of a piece of sculptlirgo, you must provide a caption which identifies

the image and gives the source of the illustratjigst, as you would for a quoted passage of text. In
your essay, the illustrations should be numberetecutively and references to your illustrations
should be included in brackets in the text of yessay. The sources for your illustrations (i.e.
where you found the image) also need to be listegbur bibliography as described above. Some
examples of captions:

Figure 1: Plan of the Athenian Agora in ca. 400 B&om: Shear 2007: 95, fig. 5.2)

Figure 2: Restored drawing of the Siphnian Treasurhe sanctuary of Apollo at Delphi. (From:
Pedley 2005: 142, fig. 73)

Figure 3: The kouros of Kroisos from Anavyssos itica; ca. 530 BC. (From: Osborne 1998: 80,
fig. 36)

Figure 4: Black-figure amphora by Exekias (Vatiddnseums, Rome, 344); Achilles and Aias play
draughts on the fields of Troy; ca. 540 BC. (Fr@sborne 1998: 106, fig. 51)

Figure 5: Black-figure hydria (Tampa 86.35); charaxce. (From:
http://www.perseus.tufts.edu/Olympics/sports.htwdjted 16/09/08; photograph by Maria Daniels)

Figure 6: General view of the Temple of Athenarme. (Author’'s photograph)

For artefacts, the basic information, such as museand inventory numbers, can go in the caption
as on figure 4, but you can also put this infororain a footnote in the text of the essay and leave
out of the caption. How do you decide which formmatise? If the information is pretty short (as in
figures 4 and 5), then it will fit into the captiomithout problems. If the material is in several
different museums, then the caption is going toobex very long and it is better to put the
information in a footnote in the text of the essay.

Vase paintings are often referenced by standaeteefe works, such &RV = J. D. Beazley,
Attic Red-figure Vase-Paintersecond edition (Oxford: Clarendon Press, 1968 ¥ill also see
them reference by museum inventory number (agurdis 4 and 5).

If you have a lot of illustrations, you should pide a list of figures. A list of figures is also
standard for a longer work, such as a dissertation.

5.4.5. Acknowledgement

The crucial test of understanding is whether yon oeke a point in your own words. Never
reproduce someone else’s work word-for-word, or selp paraphrased, without due
acknowledgement: always identify your source (giveuthor, book or article, and exact page
reference).
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5.5. Submission of Coursework

Two copies of each coursework assignment must be damdéo the Oakfield Avenue School
office no later than 4.30pm on the due date. Adigiements are required to lb@rd-processed or
typeset hand-written submissions are acceptable only e/hecess to typing/computing facilities is
very difficult or impossible, and only with the peission of the relevant course convener. Students
are warned that hand-written assignments whicldifieult to read may be returned to the student
for typing (at his/her own expense). We recommdiad you retain a copy of all your coursework.

Your name must not appear on any assessed coursewdyut must be clearly marked with your
student numbeDo not use your user ID as you must not put your iitial on any assessed work
Assignments must have the following informationtbe first page only: the course title, student
number, assignment title and name of your tutor (fevels 1 and 2) or course convener (for
Honours, Level 3 and MLitt). This information cha put on a coversheet (recommended) or at the
top of the first page only of the coursework. Skmoversheets, which include all the required
information, are produced in the appendix to tlasdbook.

At the time of submissiorall students are required to sign for coursework tley are handing in
This acknowledges receipt of the assignment bythee.

Along with each piece of coursework signed into@Bce it is also each student’s responsibility
to complete, sign and handone copy of the Declaration of Originality Form (DOOF)he
Classics DOOF must be used when handing in ouseawrk (each subject has their own version
and, apart from the subject name, it may have pleaf differences in content in the first section)
The DOOF can be accessed from the course moodle sit

Although you are required to hand in two copiegair coursework only one copy of the DOOF is
required. This should not be attached to your courseworlbut handed in at the same time as it
will be kept separate from coursework. On the sdqmage of the declaration form is a University
of Glasgow Plagiarism Statement which does notirego be printed, we only require a copy of
the first page. More information on plagiarism ¢enfound in section 9.

Please note: submission by email will not be accegut

Our normal practice is to return coursework withrksaand comments within three weeks of
receipt.

We are in the process of restructuring and changesn the way
coursework is submitted may be introduced. Until gu are informed
otherwise this is how coursework for Classics coues must be
submitted.
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6. Missed Deadlines, Penalties and Absences

If you miss a deadline for an assessment, or aemdtirom a class, rigorous procedures are in place
to ensure that you are treated fairly.

These procedures do, however, require you to achjpily if you are having problems.

6.1. Extensions

For permission to hand in an assignment Yate must contact the course convenePermission
will not normally be given without good cause (@bs, bereavement, family emergency or similar)
and production of evidence (see below). You shawddtact the convendrefore the date of
submission and in no case later than five days (duding weekends) after that date.

6.2. Penalties

Where permission to hand an assignment in latenba®een granted by the course convener, or
unless otherwise indicated, the following penaltiels apply (all days are weekdays and exclude
Saturdays and Sundays):

Overdue by Penalty deduction
One day 2 secondary ban
Two day: 4 secondary ban
Threedays 6 secondary ban
Fourdays 8 secondary bani
Five day: 1C secondary bani

A student who fails to submit an assignment witfime days (excluding weekends) without the
permission of the course convener will receive akmad O for that piece of coursework. No
coursework will be accepted after this final date.

The course convener, in consultation with the coeveof the School Learning and Teaching
Committee, has discretion to waive these requirésnienexceptional circumstances, but students
are warned that, if they neglect to seek permission, bmit evidence, or bring a relevant
matter to the course convener’s notice in good timehey can expect to be penalised.

This is a University-wide, system of penalties fdate submission of coursework.

6.3. Dispensations

In extreme cases, students can be dispensed freignagents. However normally you cannot be
exempted from completing all coursework.

6.4 Absences and Production of Evidence
For information on the student absence policy @eafer to the regulations which can be found at:

http://www.gla.ac.uk/services/registry/studentsémiae/

Any student who has been prevented from completmgssignment by illness or any other reason,
or who believes that their performance has beereradly affected by any such reason, should
notify the course convener and follow the procedumehe student absence policy.

6.5. Absence from Language Classes and their Class ~ Examinations
Attendance at lectures is obligatory, as is thekwdhrich is set to be done in advance of a lecture.
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A student prevented by illness or for other goagsom from attending a lecture and performing the
work set for it by the tutor must inform the tutmncerned as soon as possitadvance warning
should be given if at all possible)If required by the tutor, a medical certificateather written
evidence must be produced. Otherwise for regulatamn absence see 6.4. above

A student prevented from sitting a class examimalip illness or other strong reason should apply
to the Class Convener for dispensation, produciadical or other evidence as appropriate.

Dispensation will be granted where there is go@doa for absence, and you will not be penalised.
But a student who fails to explain his or her albsefrom an examination and provide written
evidence will be given a mark of zero for that exsation. The Class Convener, in consultation
with the Head of Subject, has discretion to wahwese requirements in exceptional circumstances,
but studentsare warned that if they neglect to seek permissiorsubmit evidence, or bring a
relevant matter to the Course Convener’s notice iigood time they can expect to be penalised

6.6. Absence from End of Course Examinations

A student prevented from sitting an examinationllogss or other strong reason must follow the
procedures in the student absence policy and afeom the Classics administrator, Mrs Jane Nell
and the relevant course convener as soon as possitllin any case not later than seven days (one
calendar week) after the relevant examination.

All medical and other relevant evidence is takdn account at the Examiners Board.

6.7. Resit Arrangements for all Courses except Hono  urs

A student who obtains a credit-bearing grade belmwor is MV or CW, will be offered the
opportunity to the resit any component of the ceuxou will receive an email after the June exam
board, which will explain resit arrangements.

There are no resits available for Honours courses.
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7. Information Resources

In addition to the Classics website, and the Virttearning Environment Moodle (on page 6), the
following is a brief guide to the information resoes available on campus

7.1. Library

The University Library has excellent facilities fdassical studies. Its large holdings in the stibje
include long runs of periodicals. The breadth efdbverage has been carefully safeguarded and
indeed notably enhanced in recent years. The lybmaralso at the forefront of information
technology: through its integrated catalogue lprasers can key into world-wide information
networks — including databases, thesauruses awmtragle journals — as well as investigate the
library’s own holdings.

The Classics section is on level 10 and has, intaly, an excellent view of the city and its
environs - one surpassed only by the views fromltefloors above. One of these floors houses a
new Rare Books section, specially built as pathefLibrary refurbishment.

Students should take special note of the Short Iseamtion on Level Two. Recommended reading
for courses in general and for specific assignmisnisually to be found there.

The library has a wide range of study areas, egaippith up-to-date computers, and is one of the
principal locations for non-specialist student cennpy in the university.

For electronic resources in Classics, there igticpéarly good section on the library website
Links:

- Glasgow University Library: http://www.lib.gla.adku
« Classics Page at GUL:

http://www.gla.ac.uk/services/library/howtofinftmmation/in-depthinfoforsubject/classics/

7.2. Museum

The Hunterian Museum, which is in the Main Univer8uilding, houses an extensive and world-
wide collection, and mounts frequent exhibitiomstHe classical field it is especially renowned for
artefacts and inscriptions that throw light on Raonixitain, and for the Hunter Coin Cabinet, a
major collection of classical Greek and Roman coins

Visit the Hunterian Museum website at http://wwwsaum.gla.ac.uk .

7.3. Bookshops

There is a branch of John Smith's booksellers ompaa, in the Fraser building. There are major
branches of Waterstones and Borders bookshopseigity centre, which may also be useful for
finding materials. In addition, students shoulcalbere of (at least) the following online retailers:

- Blackwells - the leading UK academic bookselletgittwww.blackwells.co.uk).
« Amazon - the most well-known online general bodks€http://www.amazon.co.uk).

7.4. Computing

There are facilities managed by the Computing $ervprimarily in the Library, and clusters
managed by HATII (the Humanities Advanced Technglagd Information Institute) throughout
the College of Arts.

7.4.1. Oakfield Avenue Labs

The School has undergraduate and postgraduate tiogpgacilities in 67-69 Oakfield Avenue.
These are managed by HATII. They can be acces#sa ¢éhrough 65 or 69 Oakfield and are open
Monday to Friday, 9a.m. - 5p.m.
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The undergraduate room is 217 (level 2) of 67 GédfiAvenue, and comprises eight PCs, with
printer.

The postgraduate room is 209 (level 2) of 69 O&kifevenue, and comprises four PCs, connected

to a printer in room 217.

7.4.2. Library and Computing Services Facilities

There are student clusters on most levels of theddsity Library. There is also a large cluster in

the McMillan Reading Room. For full details, see th Service website:
http://www.gla.ac.uk/services/it/forstudents/cstedterslocations/

7.4.3. HATII Labs

Classics students also have access to labs mabgdedTIl elsewhere in the College of Arts. All
labs are subject to timetabled classes, so studoisld check before going in. Most labs have
timetables on the doors.

* DISH labs A and B, 1/2 University Gardens. Open Mmnto Friday, 9-5 (termtime)

* STELLA labs, 6 University Gardens. Open Monday tal&y, 9-5 (termtime)

» HATII labs, George Service House, 11 University d&gaus. (first floor and basement) Open
Monday to Friday, 9-5 (termtime and vacation)

» Hetherington Building (Ground Floor), Bute Garde@pen Monday-Thursday 9-9, Friday
9-4.45 (termtime); Monday-Friday 9-4.45 (vacation)

e Adam Smith Building (Ground Floor). Open Mondayiday 9-9, Saturday 9-3.30
(termtime); Monday-Friday 9-5 (vacation)

The Flexio Latin trainer is currently availabletire Classics and Philosophy lab and the DISH labs.

7.4.4. Assistive Technology

On Level Five of the University Library, there ia @ssistive Technology cluster. Users should
consult the Student Disability Service, for detailshis service see the following website:

http://www.gla.ac.uk/services/studentdisabilityimhationforstudents/otherprovisionsupportservic
eswithintheuniversity/assistivetechnology/

For more information on all the full range of féiods available please phone 0141 330 5497, emaill
disability@gla.ac.uk or call in person at the Studeisability Service offices.

7.4.5. Consumables

IT Services, at James Watt North Building, can $upprange of computer consumables over the
counter at the front desk. Payment may be by casiheque with cheque guarantee card. Open
Monday — Friday, between 11 — 12

7.5. Using the Internet for Research

The internet can be a useful source of informatmnessays and coursework, though for various
reasons it is important to think of it as@pplemento the books and journals held in the University
Library, rather than as a substitute for them. fitlewing is a basic list of sites relevant to Gas
(see also the links from our website).

7.5.1. General Indexes and Catalogues of Sites
Glasgow University Library Classics Page

http://www.gla.ac.uk/services/library/howtofindimfoation/in-depthinfoforsubject/classics/
Thesaurus Linguae Graecae: Electronic Resourcé3ldssicists: the Second Generation
http://www.tlg.uci.edu/index/resources.html
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Oxford University Faculty of Classics: Web Resosrce
http://www.classics.ox.ac.uk/resources/www/indeg.as

Humbul Humanities Hub: Classics Section
http://www.humbul.ac.uk/output/subout.php?subj=siles

Voice of the Shuttle: Classics
http://vos.ucsb.edu/browse.asp?id=2708

British Academy Portal: Classical Antiquity
http://www.britac.ac.uk/portal/bysection.asp?sesctid 1

7.5.2. Electronic Texts
Perseus Online Digital Library: Texts in Englisire@€k and Latin

http://www.perseus.tufts.edu/cache/perscoll_Greoo&.html#textl
Thesaurus Linguae Graecae: Texts in Greek
http://www.tlg.uci.edu/
Project Gutenberg: Out-of-copyright texts in Enghgith minimal formatting.
http://www.gutenberg.net/catalog/
Internet Ancient History Sourcebook
http://www.fordham.edu/halsall/ancient/asbook.html

7.5.3. Art, Archaeology, Geography
The Beazley Archive

http://www.beazley.ox.ac.uk/BeazleyAdmin/ScriptZ&idt.htm

ArtServe from ANU
http://rubens.anu.edu.au/

Index of Art Historical Sites: Digital Imaging Peat
http://www.bluffton.edu/~sullivanm/index/

Art Images for College Teaching (AICT)
http://arthist.cla.umn.edu/aict/html/ancient.html

Dr. J’s lllustrated Guide to the Classical World
http://lilt.ilstu.edu/drjclassics/

Maecenas: Images of Ancient Greece and Rome
http://wings.buffalo.edu/AandL/Maecenas/

Art History Server from University of Colorado ablGrado Springs
http://harpy.uccs.edu/

UNESCO World Heritage List
http://whc.unesco.org/pg.cfm?cid=31

THAIS — architecture image database from lItaly
http://www.thais.it/architettura/default_uk.htm

Vitruvio: Architecture on the Web
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http://lwww.vitruvio.ch/
Perseus Project: various art and archaeology ressur
http://www.perseus.tufts.edu/cache/perscoll_Greoo&n.html
Ancient World Mapping Center: Maps for Students
http://www.unc.edu/awmc/mapsforstudents.htmi
Metis: Ancient Sites
http://www.stoa.org/metis

7.5.3. Electronic Publishing

Many Classical Journals are available both in paind in electronic versions. These should be
pursued through the Library catalogue.

Secondary literature online, other than texts aondhroentaries, tends to be introductory or
unreliable. Most is not refereed or peer-reviewethe usual academic standard. However, a good
source of refereed work e Stoghttp://www.stoa.org/), with various subsites.

One of the most longstanding pure electronic pakbas is The Bryn Mawr Classical Review
(http://ccat.sas.upenn.edu/bmcr/), which publigieegews that are longer and more swift to appear
than in standard journals.
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8. Study Abroad.

Undergraduates in their second or third year aystat Glasgow have the opportunity to study at a
university in America, Canada, South America, Aalsaror New Zealand as part of their degree.
The year abroad is not an additional year in yagrele course but an integral part of your Glasgow
degree. This means that you will normally be reggito do all the relevant class and examination
work overseas.

The School will then recognize the work you havealoverseas as equivalent to the classes you
would have taken if you had stayed in Glasgow.difl yare a Junior Honours student, you must

remember that the year as an Exchange Studentauifit as equivalent to the Junior Honours year

here.

The Honours Convener will liaise with you on a deobf courses which will be comparable to
Glasgow Honours papers and, in interpreting andddessary) translating overseas marks in line
with Glasgow practice, will follow the relevant Gage of Arts and Registry guidelines. Exchange
schemes are administered by the Student Recruitmand Admissions Office,
http://www.gla.ac.uk/international/studyabroadpeogme/, from whom application forms and
further information may be obtained. You shouldalensult your Adviser of Studies.

If you are interested in a year abroad you shoelgirbplanning it as early as possible and no later
than semester 1 of the preceding year.
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9. Plagiarism

Plagiarism is defined as the submission or pretientain any form, of work which is not one's
own, without acknowledgement of the source(s) framich it is taken. If a student obtains
information or ideas from an outside source, tbigree must be cited. Whether you use someone's
exact words or paraphrase them, you must acknoeldugt you have done so. Direct quotation
must be placed in quotation marks. Unacknowledgadphrase also constitutes plagiarism (close
paraphrase of other people's work, even with ackedyement, should in any case be avoided).
Use of another student's work also constitutes reouge form of plagiarism. Though the line
between poor essay technique and deliberate iateniti deceive may be difficult to draw in
particular cases, any unacknowledged borrowingaeslthe value of the work submitted, and this
will, as a matter of academic judgement, be refiéah the mark awarded. Where unacknowledged
guotation/paraphrase is wholesale or consideredbetofraudulent it will, in accordance with
University regulations, be treated as an offena@resy University discipline and be reported to the
Clerk of Senate for action under the Code of Digugp

It is your responsibility to ensure that you do eyt yourself open to the charge of plagiarism. You
must not lend your essays to other students owototheirs. You should be careful when taking

notes from secondary sources to distinguish digettations from your own summaries of the

source's opinions; if you do not, it is all too yasadvertently to incorporate unacknowledged
guotation or paraphrase into your work. Please tiateusing someone else's words without putting
them in quotation marks, even if you do supply Eerence to your source, is still a form of

unacknowledged quotation and is plagiarism.

Bearing all this in mind, students must compleign @nd hand in one copy of the Declaration of
Originality Form (DOOF) with each piece of courseko

9.1. University Statement on Plagiarism (Excerpt)

9.1.1. Introduction

1. The University's degrees and other academic dsvare given in recognition of a student's
personal achievement. All work submitted by studefdr assessment is accepted on the
understanding that it is the student's own effort.

2. Plagiarism is defined as the submission or mtasien of work, in any form, which is not one's
own, without acknowledgement of the sources. Speeases of plagiarism can also arise from one
student copying another student's work or from pmapriate collaboration.

3. The incorporation of material without formal apdoper acknowledgement (even with no
deliberate intent to cheat) can constitute plagmriWwork may be considered to be plagiarised if it
consists of:

a direct quotation;

a close paraphrase;

an unacknowledged summary of a source;
direct copying or transcription.

With regard to essays, reports and dissertatidresrule is: if information or ideas are obtained
from any source, that source must be acknowledgeording to the appropriate convention in that
discipline; and any direct quotation must be plagedjuotation marks and the source cited
immediately. Any failure to acknowledge adequataiyto cite properly other sources in submitted
work is plagiarism.

4. Plagiarism is considered to be an act of fraenité and an offence against University discipline.
Alleged plagiarism, at whatever stage of a studesttidies, whether before or after graduation, will
be investigated and dealt with appropriately byliiméversity.
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9.1.2. Referral

5. Where a student is suspected of plagiarism @mlmer of staff shall refer the case to the Head of
Subject or equivalent (hereinafter referred to as HeadSabject) along with all appropriate
documentary evidence (the piece of work in quedtioly marked-up, a copy of the original source
of the plagiarism, information on the contributiohthe piece of work to the overall assessment,
etc). Any further consideration of that piece ofrlwshall be held in abeyance until the procedures
set out below have been completed. The studenit lshahformed in writing that his or her marks
have been withheld pending an investigation of sotgul plagiarism.

6. The Head of Subject shall assess the extetieasuspected plagiarism and, if necessary, consult
with the Senior Senate Assessor for Discipline. Hiead of Subject will deal with suspected cases
that are first offences and not considered to berse The Head of Subject will refer all suspected

second offences and cases of severe plagiarismtlgite the Clerk of Senate or to the Head of the

Senate Office for investigation under the provisiofithe Code of Discipline.

7. Whilst there is no definitive list, examplesoafses which would be regarded as severe plagiarism
include:

I. any case involving a final year undergraduate stgraduate student (taught or research);

il.  any case of serious and or blatant plagiarism vdoaisidered in relation to the student's year
of undergraduate study;

ii.  a first offence where a reduction in marks would gurisk the student's degree or direct
progression;

iv. any case, regardless of extent, where it is ingp@ate to deal with it within a subject.

For further information, including full details dfsciplinary procedures, see:
http://www.gla.ac.uk/services/senateoffice/acadéotagiarism/

2 Where the Head of Subject has a potential adrdfiinterest (e.g. teaches or examines on theseou
concerned) then he or she should pass the casetttea senior member of academic staff in the Sichoo
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10. Mark Schemes and Grade Descriptors

10.1. University Mark scheme

Primary
Primary Secondary | Aggregation Primary verbal descriptors for attainment of Intended Learning honours
Grade Gloss Band Score Outcomes Class
1 22 Exemplary range and depth of attainment of intendeaining
outcomes, secured by discriminating command of mpcehensive
2 21 range of relevant materials and analyses, and lpjogment of
considered judgement relating to key issues, caa@em procedures
A Excellent 3 20 First
4 19
5 18
1 17 Conclusive attainment of virtually all intended re@ag outcimes,
clearly grounded on a close familiarity with a widange of U
B Very Good | 2 16 supporting evidence, constructively utilised to e@lv appreciable Sep(?gr:d
depth of understanding
15
14 Clear attainment of most of the intended learnimgcomes, son
more securely grasped than others, resting orcarscribed range of L
C Good 2 13 evidence and displaying a variable depth of undatihg scé\::vg;d
12
11 Acceptable attainment of intended learning outconuksplaying ¢
qualified familiarity with a minimally sufficientange of relevant
D Satisfactory| 2 10 materials, and a grasp of the analytical issuescandepts which is Third
generally reasonable, albeit insecure
9
Attainment deficient in respect of specific inteddearning outcome
with mixed evidence as to the depth of knowledgel ameak
E Weak 2 7 deployment of arguments or deficient manipulations Fail
Attainment of intended learning outcomes appregiatgficient in
critical respects, lacking secure basis in releVaciual and analytica
F Poor 2 4 dimensions
3
2 Attainment of intended learning outcomes markedsficient in
G Very Poor respect of nearly all intended learning outcomet) irelevant use of
2 1 materials and incomplete and flawed explanation
No convincng evidence of attainment of intended learning aues.
H 0 such treatment of the subject as is in evidencegbdirectionless and
fragmentary
CREDIT Failure to comply, in the absence of good causeh whe publishe
CR REFUSED requirements of the course or programme.
Notes:

- The Secondary Band indicates the degree to whiglwvtrk possesses the qualities of the
corresponding descriptor — high (1), medium (2par (3); except in the top grade, which has
five secondary bands.

- These bands have to be viewed in the light ofritended learning outcomesf each
course, for which see the relevant course document.
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10.2. Understanding the Marking System — A Guide fo  r Students (written
by students)

These notes refer to the Code of Assessment whicisad across the University so that the same
rules apply for all students doing taught coursesali faculties at all levels. The Code is in the
Calendar  which can be found on the Senate Office bsite  at
http://www.gla.ac.uk/services/senateoffice/acadéasgessment/#d.en.129990.

Assessment - measuring what you've learned

Assessment is used to determine what you've learrsmmmething the University needs to know so
that it can monitor progress and make an appr@paatard at the end of your programme. At the
same time, feedback is essential to improving yeaming and, for the assessment to make sense,
you need to know what you are expected to learor this reason all courses have intended
learning outcomes (ILOs) and it's important that yheck these out in your course handbook.

Primary grades and secondary bands

The grades you get reflect your achievement oflltes. Schedule A of the Code of Assessment
includes a description of each grade in exactlysg¢héerms. Subjects may customise these
descriptions so that they are more relevant ta thein subjects, so check course documentation
also. There are eight grades (A to H), represgreirerything from full attainment of the ILOs to
no attainment at all. But over such a range yadmaore than eight points of reference to monitor
progress so the primary grades have been dividedsetondary bands, usually three bands to each
grade. The middle band in each grade is the defatih those above and below indicating a
slightly stronger or weaker performance.

Marking in numbers

Some assessments look for answers which are aity@r or wrong, and the number of right
answers may be added up to give a mark out of,5agy 100. But, when an exam of this kind is
being designed, ranges of these numerical markwinapped to the grades and bands (Al to H)
according to how the marks reflect achievemenheflLOs.

Combining your grades

To get the overall grade for your course or progrenit’s necessary to combine individual grades
for exams and coursework. The fairest way of daimg is by averaging the various results while
adjusting them to reflect their relative weight$o do this, the ‘B2’s, ‘C1’s, etc. are turned into

scores. These scores are listed in Schedule Aewjoer will see that H converts to 0 and Al to 22.
The Code of Assessment explains how the averagesaliulated and rounded.

More about Grades and what you need to do to get ¢#m
What you have read so far should have helped ydermstand the principles on which the marking
system is based. The ILOs tell you what you shéeddn on your course, and your grade tells you
how successfully you've demonstrated having done so
The following guidance should provide directionshmw to demonstrate the achievement of ILOs,
and the characteristics that tend to distinguishtkwatt different grades. It is very important,
however, that these directions are treated as dacpmo application of the descriptors in Schedule
A.

Grade A
An excellent performance is likely to be charastedi by several of the following:

« questions are answered clearly, comprehensivelyhdappropriate focus
+ excellent organisation and structure of answers

+ reasoned arguments developing logical conclusions

+ insight, imagination, originality and creativity
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+ integration of new information

+ sound critical thinking

+ independence of judgement

+ explanation of relevant theory

« citation of relevant evidence

« evidence of wide, relevant reading

« application of learning to new situations and peoflsolving
« accuracy and absence of errors

GradeB
A very good performance is likely to be characetiby some, at least, of the following:

+ questions are answered clearly and fully

« good organisation and structure of answers

- reasoned arguments developing logical conclusions
- very good understanding of the subject

- clear evidence of relevant reading or research

- explanation of relevant theory

- citation of relevant evidence

« inclusion of highly relevant ideas

« use of relevant examples

« application of learning to new situations and peatlsolving
« accuracy and absence of significant errors

although, distinguishing it from an excellent penfiance, it might be faulted on grounds of:
« demonstrating less insight, imagination, origiryatit creativity
« including a less comprehensive presentation, solur answer
« integrating information less successfully
« exhibiting less critical thinking
« exhibiting less independence of thought

GradeC
A good performance is likely to be characterisedgdmye, at least, of the following:

« attempts made to answer questions set

+ ability to solve some of the problems set

« basic to good understanding of the subject

- evidence of some relevant reading or research
« inclusion of some relevant ideas

« inclusion of some relevant examples

although, distinguishing it from a very good penfiance, it might be faulted on grounds of:
- lacking sufficiently well structured argument
- not offering sufficient evidence to justify assens
- notincluding sufficient relevant examples
« lacking insight, imagination, originality and crivéty
- offering less in its presentation, solutions onveers
+ containing some errors
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Grade D

This grade is given the gloss 'satisfactory' ineSicie A of the Code of Assessment because it is the

lowest grade normally associated with the attairtnoéman undergraduate award. But if you are a

postgraduate student you should be aware that emage of at least Grade C in taught courses is

required for progress to the dissertation at maskevel, and you should check your course

handbook for the grade that may be required foeroélwards. A performance assessed as Grade D

is likely to be characterised by some, at leastheffollowing:

attempts made to answer questions set

ability to solve some of the problems set

modest evidence of understanding of the subject
modest evidence of relevant reading or research
inclusion of a few relevant ideas

inclusion of a few relevant examples

and, distinguishing it from a good performancenight:

contain more errors of judgement, fact or applarati
present arguments which are less well structured
offer less evidence in support of assertions

offer fewer relevant examples

contain more errors

GradeE
A weak performance is likely to be characteriseddye, at least, of the following:

failure to answer the question set though an answeisimilar question may be offered
partial solutions to problems set

little evidence of understanding of the subject

little evidence of relevant reading or research

inclusion of very few relevant ideas

absence of structured argument

little evidence to justify assertions

few relevant examples

several significant errors

Grade F
A poor performance is likely to be characterisedsbme, at least, of the following:

failure to answer the question set though an answaiguestion within the same topic area
may be offered

very little evidence of understanding of the subjec

very little evidence of relevant reading or resharc

inclusion of ideas relevant only in a wider consadi®n of the topic
absence of structured argument

very little evidence to justify assertions

very few relevant examples

many significant errors

Grade G
A very poor performance is likely to be charactdi®y some of the following:

failure to answer the question set
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« no evidence of understanding of the subject
+ no evidence of relevant reading or research
« absence of relevant ideas

« absence of structured argument

- absence of evidence to justify assertions

- absence of relevant examples

« many significant errors

It is distinguished from a Grade ‘H’ performancethg fact that not all of these characteristics wil
be present.

GradeH
Absence of positive qualities

10.3. Technical Criteria for Specific Types of Exer  cise

The principal reference for assessment will beitldésidual Intended Learning Outcomes of each
course or course.

In this section, however, we offer some generahreécal criteria for individual skills and tasks.

10.3.1. Coursework Essays
In coursework essaysve are looking for:

- thorough and accurate knowledge of the subjectrutideussion

- insight and discrimination in the selection of ende

- plenty of evidence, illustration, citation, and ¢pt®on

- awell-constructed, consistent, and coherent argime

- strict relevance to the assignment

- evidence of originality of thought and personalaggment with the subject
- evidence of independent research

- full references to all primary and secondary sositcsed

- mastery of all relevant bibliographical conventions

- clarity and appropriateness of expression

« agood standard of written English, including spegll grammar, syntax, and punctuation
- work that is clearly and legibly presented

10.3.2. Examination Essays
Forexamination essays we are looking for:

- thorough and accurate knowledge of the subjectruideussion

- insight and discrimination in the selection of #ltative evidence or quotation

- awell-constructed, consistent, and coherent argtme

- relevance to the question

- evidence of originality of thought and personalaggment with the subject

- clarity and appropriateness of expression

« agood standard of written English, including spegll grammar, syntax, and punctuation
- work that is clearly and legibly presented

10.3.3. Gobbets (Commentaries on Texts or Objects)
In assessingobbetsor visual testswe are looking for:
- evidence of a developed acquaintance with theaiegkass of object
- ability to identify the literary, historical, phismphical, or art-historical issues represented by

the gobbet or image
- awell-constructed, consistent, and coherent argtme
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- strict relevance to the question

- clarity and appropriateness of expression

« agood standard of written English, including spegll grammar, syntax, and punctuation
- work that is clearly and legibly presented

10.3.4. Unseen Translation

For unseen translationexercises, at a level appropriate to the coursmorse, we are looking for
an accurate translation that allows the readerilyetml comprehend the meaning of the passage,
showing accurate comprehension of the linguistitstmictions and vocabulary, with an appropriate
understanding of style, register and idiom in tb#nlanguages concerned.

10.3.5. Exam Translation

For exam translation from set books we are looking for an answer wiaicturately represents the
overall sense of the passage and demonstratethéhsiudent has properly understood the linguistic
constructions and the vocabulary. A loose paraghisasot acceptable.

10.4. Degree Classifications

10.4.1. Honours
Degree classifications are awarded as follows, gusime average mark for Honours papers,
weighted according to the credit-rating of the paf@lowing the standard university guidelines:

Where the average falls within one of the follownagges, the Board of Examiners shall
recommend the award stated:

Range Classification

18.0 to 22. first class honou

15.0to 17. upper second class honc
12.0 to 14. lower second class hono
9.0 to 11..! third class honou

0.0 to 8.! fail

Where the average falls between two of the rangésetl above, the Board of Examiners
shall have discretion to decide which of the akdine awards to recommend:

Range Classification

17.1to 17. either first or upper second class hon
14.1 to 14. either upper or lower second class hon
11.1tc11.€ either lower second or third class hont
8.1t0 8. either third class honours or

10.4.2. MLitt (T)

» A candidate will be eligible for the award of thegdee on obtaining an averameGrade C
or better (with no more than 25% of credit at Gr&dand none below grade E) in all the
taught courses within the programme, and obtaiaiggade D or better in the dissertation.

* A candidate who has achieved Grade C or bettelf components and Grade B or above in
at leasone third of the total credits of the award will be eligilite theaward with Merit .

* A candidate who has achieved Grade B or bettell icoenponents and Grade A in at least
one third of the total credits of the award will be eligithte theaward with Distinction.

For regulations on progression and courseworkitse®lLitt. Course Document.

10.5. Scripts

All students will have the opportunity to accessitlexamination script if they wish. We will make
available all scripts for viewing in the Classidéae within one week of the results being publidhe
or by appointment at a suitable agreed time no then three months after the publication date.
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11. Complaints

The Subject area of Classics is ready to receiveéesit complaints and to manage them in a way
that is both sensitive to the needs of each spec#fse and integral to procedures for monitoring
and reviewing courses.

We wish to ensure that all students are fully awdrigs complaints procedures and of the ways in
which they may register dissatisfaction. Thesetlaeekinds of procedures that may be followed:

11.1. Registering Dissatisfaction

Students wishing to register problems with courseteaching are encouraged to make use of the
opportunities offered by the Staff-Student Commit{¢or Student Representatives, see notice-
boards) and by the feedback questionnaires whielpariodically issued in class. Problems may
also be registered informally by contacting the @orer of the course in question, or the Head of
Subject (Prof. Fox). Students may also leave siglettbrs of complaint with the Classics
Administrator (Mrs J. Neil), who will pass them tmthe appropriate member of staff.

11.2. Informal Discussion

Often, informal discussion of a particular probléeng. in the delivery of teaching) can best take
place between the student and the member of staét woncerned. Alternatively, students may
discuss the matter with the Course Convener, Undéugite Convener (Dr Panayotakis) or Head of
Subject, and ask them to pursue the matter on tetialf. The Staff-Student Committee is also a
suitable avenue for such discussion. Responsilditityensuring that complaints at this level are
appropriately dealt with rests with the Undergradu@onvener.

11.3. Formal Procedures

Formal complaints (particularly those concernechvissues of misconduct or harassment) should
be lodged with the Head of Subject. The Head ofj@ulundertakes to meet all complainants

within 14 days of a complaint being lodged anddspond within a further 7 days. Details of the

complaint and its outcome will be notified, in vimg, to the Clerk of Senate. Complaints about the
Head of Subject should be lodged with the Undengaigel Convener (Prof. Steel) or the Head of
School, who will respond as outlined above. Comnmpéaabout the Undergraduate Convener should
be lodged with the Head of Subject.

11.4. What Is Covered by This Procedure?
The above procedure covers complaints such as:

- dissatisfaction with standards of academic prowisio

. dissatisfaction with the quality of supervision

- dissatisfaction with standards of service

- violation of the University's Code of Practice ogual Opportunities

- harassment or bullying of any kind

- professional misconduct by members of staff

- any other matter directly affecting the qualitytieé learning experience

11.5. What Is Not Covered?

Appeals against academic judgement (the outcomdegfee examinations and assessments) are
dealt with by separate procedures (details fronEtkeminations Officer, Prof. Steel). There is also
a separate procedure for considering appeals aghsegolinary decisions taken by the University.
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11.6. What if | cannot resolve the problem ataloc  al level?

If you cannot resolve a problem by following theoab procedures, you may ask your Adviser of
Studies to intervene on your behalf (indeed Adesae a useful source of advice at all stages), or
you may pursue your complaint at a higher levelwoging to the Dean of the College of Arts. The
Students Representative Council will advise you boyroceed.
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12. Committees, Clubs and Societies (Academicand S  ocial)

12.1. Staff-Student Committee
In this committee, Classics staff sit with studesgiresentatives from each of the following groups:

Pre Honours: one or two from each course
Honours: one or two from each degree programmach gear
MLitt: one from all MLitt (T) students

Student representatives are elected by each gitgy. act as liaison between staff and the student
body, offering feedback in addition to the reguldaonymous questionnaires and reporting back on
discussions at the committee to the student bo@yassics takes very seriously such student
representation and this is a real opportunity totroute to our decision making. Student
representatives have proved to be vital for manmai staff student communications throughout the
year. Training is given by the SRC.

It meets normally twice in the session. Studentrasgntatives are asked to consult widely in
advance of Committee meetings, and will meet betbee meeting of the full Committee to

establish an agenda. The Committee will have aedtuBiecretary whose job it will be to convene
the preliminary meeting, draw up the agenda, convég the Chairman of the Committee, and
write the minutes of the full Committee meeting.

12.2. Societies

There are three societies which meet regularlyemé&sters 1 and 2, and in which you are strongly
encouraged to participate.

12.2.1. The Alexandrian Society

The Alexandrian Society (the Classics staff-studeniety) was founded in 1887 and is one of the
oldest societies in the university, indeed onehefaldest in Britain. It holds meetings on cladsica

and classics-related subjects, and generally presmbe social well-being of its members. There is
a modest annual subscription. The President isakid&r Bradley-Sitch, the Vice President is Kaye
Joyce, the Secretary is lanto Jocks and the TreasurRoss Aitken. The Staff member of the

Committee is Luke Houghton. The society has a pigete in the Classics office through which its

officers can be contacted. Information about megsticean be found on noticeboards in 65 Oakfield
Avenue and on moodle.

12.2.2. Classical Association of Scotland — Glasgow and West Centre

The Classical Association of Scotland (Glasgow @rekt Centre), re-founded in 1972, is a ‘town
and gown’ society open to all those both inside uheversity and in the wider local community

with an interest in the classical past. The lecdwetalks do not usually require a knowledge of
Latin or Greek, and in most cases can be fully ymygowithout it. The meetings (from October to
April, usually on a Monday at 7.30 pm) will be hetdthe Murray Room (Room 410), 65 Oakfield

Avenue and are open to students without subscniplibe current Secretary (from whom further
details may be obtained) is Dr Marie Martin (emailrie.martin@glasgow.ac.uk.)

12.2.3. Scottish Hellenic Society

The Scottish Hellenic Society, founded in 1956, erabs both university members and those in the
wider community with an interest in Greece and @reeks, both ancient and modern. It seeks to
form a social venue for Scots, Greeks and Cypridtee meetings, on wide-ranging subjects,

usually Greek but occasionally Scottish and sonmegirnoth, are held monthly from October to

April, usually on a Wednesday at 7.15 pm. The obshe student subscription and further details
about this society may be obtained from Dr Nondasc&s, President of the Scottish Hellenic

Society (email: nondas.pitticas@ntlworld.com).dtrnot expected that students will attend every
meeting of these societies, but they provide a gopgortunity to hear speakers from outwith

Classics and extend your social contacts.
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12.3. Research Seminars

There are regular Classics seminars, principalystaff and postgraduates, but undergraduates are
always very welcome, and may find some of the ®pied speakers relevant to their courses, as
well as interesting in their own right. Details che found on the web and on noticeboards.
Seminars include:

- Classics Work-in-Progress Seminar. This takes plagghly once a fortnight on Tuesday at
5 pm, generally in the Murray Room, 65 Oakfieldefiue; see noticeboard or website for
detalils.

- There are also occasional lectures by visiting lspresaon other days; these are advertised on
the noticeboard and website.
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13. Prizes

During their long history the departments of Greskd Latin (separate until 1988) and the
University have received generous endowments freticouragement of classical study. Various
cash prizes and medals are awarded to outstantlidgrgs in each class. The following prizes are
available to students in different branches ofsihigiect at various levels. Not all are availablergv
year. The award criteria of some of these prizés shortly be changing, so please check for
updates.

13.1. Greek
13.1.2. Level 1

Jeffrey Medal

awarded from a fund founded in 1821 by Francisrdgffundergraduate in Arts (1788-90) and later
Rector of the University

Allan Prize

founded in honour of Donald J. Allan, ProfessoGoéek 1957-71

13.1.3. Level 2

Scott MacFarlan Medal
from a fund founded in 1870 to honour Duncan MalaarPrincipal of the University 1823-58
13.1.4. Honours

Cowan (Greek) Medal
awarded from a fund founded in 1836 by James Cowmatergraduate in Arts 1819

Sandford Scholarship

founded by subscription in 1862 in memory of Simni2h Keyte Sandford, Professor of Greek,
1821-1838. Awarded on the basis of essay work, ldhawandidate be deemed to have shown
particular distinction.

13.2. Latin
13.2.1. Level 1

Cowan Medal
awarded from a fund founded in 1836 by James Cowmatergraduate in Arts 1819
13.2.2. Level 2

Muirhead Memorial Prize
founded in 1776 in memory of George Muirhead, Psede of Humanity 1754- 73

Cowan Medal

Second level students in Latin are also eligiblenter theviva voce examination on the Black
Stone for the Cowan Medal This is literally an examination taken (sittirm) a black stone, part
of an ornate mahogany chair made in the late eggititecentury and now one of the treasures of the
Hunterian Museum. Once a necessary part of stymegtession, this test (some call it an ordeal) is
now a voluntary examination for second-year latirdents based on prior study of two set texts.
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13.2.3. Level 3

Muirhead Memorial Prize
(see above)
13.2.4. Honours

William Ramsay Medal
founded in memory of William Ramsay, Professor oftrhnity (Latin) 1831-63

13.3. Classics
13.3.1. Level 1

Chalk Prize
awarded in honour of H.H.O. Chalk, lecturer in Geregethe University 1950-81
13.3.2. Level 2

George Gilbert Ramsay Prize
founded in 1922 in memory of George Gilbert Ram&agfessor of Humanity 1863-1906
13.3.3. Honours

Cowan (Classics) Medal
awarded from a fund founded in 1836 by James Cowmatergraduate in Arts 1819

13.4. General
The following are open to students of more thanaass:
Coulter Prize

founded in 1787 by James Coulter, undergraduate raacthantfor ‘the encouragement of
composition and elocution’. Awarded for an essayctassical literature, or the best dissertation.
Open to all students of the university. In ordeb®eligible for this prize, the candidate must be
continuing to postgraduate study in Classics atltmiversity.

Kenmure Prize in Classics

founded in 1976 in memory of the Reverend Vera Kamn first woman minister of the
Congregational Union of Scotland. For the mostitmeous student in Junior Honours Latin,
Greek or Classical Civilization. This prize is te bsed for travel abroad.

Lanfine Bursary

a two-year bursary awarded to a student for distincin Greek or Latin at Level 1. Awarded
biennially.

Luke Historical Prize

founded in 1863 in memory of G. R. Luke, studenGilasgow and Oxford, and tutor in Oxford.
Awarded annually on the recommendation of the Hefa@lassics to the student who writes the
best undergraduate dissertation in Classics, Latigreek. In order to beigible for this prize, the
candidate must be continuing to postgraduate stu@yassics at this university.

Scott Scholarship

awarded by the College of Arts for Postgraduatekvaor the basis of examination results in one of
the subjects Classics, Philosophy, English Litestu
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Appendix

Sample Pre honours coversheet

Matriculation number: 0000000

Course title: Classical Civilisation 1A
Tutor: A. N. Other (nb this is your assigned tutot the convener or lecturer)
Date: Day Month Year (eg 1 February 2008) (thihesdate the essay is due)

[Essay Title]
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Sample Honours coversheet
Matriculation number: 0000000
Course title: Rivalry and Disorder

Convener: Prof C Steel
Date: Day Month Year (eg 1 February 2008) (thihesdate the essay is due)

[Essay Title]
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Sample MLitt coversheet

Matriculation number: 0000000

Course title: Further Topic in Latin Literature |
Convener: Dr. A. N. Other
Date: Day Month Year (eg 1 February 2008) (thihésdate the essay is due)

[Essay Title]
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